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5. Quirinale, Esquinale, Northeast 
 
- Coppede(?), housing district, Via Atterno and Via Corso Trieste, 1919-23. 
 
- Villa Torlonia, Via Nomentana. Open: 7.30-dusk. 16 ha expropriated as a public park (over the Jewish 
catacombs), by the Commune di Roma, 1977. Most of its garden buildings, Giuseppe Valadier 1806-42. 
Casino dei Principi, after 1925, leased as residence of Mussolini, his bedroom open; though over the 
Jewish Catacomb.  Open: 9-5, or 7, only by appointment. Path to Art Nouveau Casina delle Civette 
(garden house of owls), open Tues-Sun: 9-5, or 7. Part was a Swiss Chalet 1840, rebuilt 1916-21; 
stained glass, 1908-30, restored 1997. The Villa Torlonia, Via Salaria (formerly Albania, east of the 
Museum of the Villa Borghese), is still owned by the Torlonia and permission for access is rarely 
granted).1 
 
- Museo d’Arte Contemporanea di Roma (MACRO), Via Reggio Amelia 54, off Via Nomentana, north 
of Porta Pia.  06 6710 7900. Closed: Mon. Open: 9-7, Sun: 9-2. Art from 1946-60s, 80s, Art Povera, 
Nuova Schola Romana. Formerly an early C20 brewery. Odile Decq, French architect, 2002 and with 
Poltrona Frau and Luceplan, 2005.2 
 
- Porta Pia, Piazza di Porta Pia. Michelangelo, 1561-64. Mannerist. Many drawings survive of its 
complex forms.It is more reminiscent of a palace façade, as if entering the city of Rome is like entering a 
palace. It uses many original, and sometimes functionless shapes to contrast with customary 
architectural methods, eg: the portal built up over several layers. Its interlacing of elements resulting in a 
tension, yet close interlinking of wall panels; and the brickwork shapes and material may allude to the 
Aurelian city wall. The Classical aedicules are without the orders, that is not derived from the forms of 
ancient triumphal arches, as, eg: the famous later Arc D’Triomphe, Paris is. 

                                                           
1 Alta McAdam, Blue Guide Rome, Somerset Norton, London 2006, p 548. 
2 Sara Manuelli, Style City Rome, Thames & Hudson, London 2005, p 40-1. 
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Porta Pia, Rome. At lower right: Arc d’Triomph, Paris. 
 
- Santa Maria della Vittoria, Via XX Settembre 17, cnr Via L Bissolati (1610-12, 1625-27), a titular 
church and minor basilica, designed by Carlo Maderno (1556-1629) for the interior, and Giovanni 
Battista Soria (1581-1651) for the façade. It is significant as urban planning. Maderno had completed 
Santa Susanna opposite (to which Soria’s design had to relate), and was already working on St Peter’s 
nave. Here his plan does not go beyond the Il Gesu type, initially both were sparse, only later (1663-75) 
both became a fully integrated Baroque art work of architecture, involving sculpture, ornamental stucco, 
painting and light.  
 
FarneseThe pilasters are of Sicilian jasper. The apse fresco is the best-known work by by Luigi Sera 
of Bologna. The organ gallery over the entrance is by Mattia d’Rossi (1677). The choir was rebuilt in 
1831. The second left chapel has an altarpiece by Domenichino of the Madonna and St Francis. The 
Capella Gesu, third chapel right, sculpted by Alessandro Algardi (1598-1654) in c1639, who also 
sculpted the figures of Justice and Prudence over its entrance arch, but its frescoes have been much 
damaged. 
 
The façade is by Soria, for Cardinal Scipione Bhorghese, his first and least original work, modelled on 
Santa Susanna, comparably located, but taller, almost too narrow, and less solid, with only pilasters, 
and less energetic forward layering, with none in the upper storey, making the large awkwardly heavy 
curved portal aedicule seem out of place, and the side bays constricted. He copied Santa Susanna’s 
unusual balustrade on the pediment, but as interlaced mouldings, uniquely in Rome, but being used 
then by Mansart in France, which he could have known from engravings. 
 
When built there was a plalace façade between two churches on what is now Largo Santa Susanna. 
There is a very significant c1590 streetscape, one of the first narrow streets of houses of that period, 
near the then-recent Acqua Felice and San Bernardo. Compared to similar Baroque groups, eg: 
Piazza del Popolo, this seems Mannerist by being so confined, and not yet clear and free.3 
 
- Cornaro Chapel (1644-47), inside Santa Maria della Vittoria, left transept, the Ecstasy of Saint 
Teresa sculptural group, 1647-52, Gian Lorenzo Bernini (1598-1680, both the chapel and the sculpture) 
for Cardinal Federico Coronaro. The whole chapel depicts four different worlds: heaven in the vault, the 
visionary world of the saint, the material world of the Cornaro family, and purgatory represented by the 
two inlaid marble pavement panels of skeletons. The dramatic unity of divine, human, and infernal 

                                                           
3 Stefan Grundmann, The Architecture of Rome, Axel Menges, Stuttgart & London, 1998, p 201 and 
Anthony Blunt, Guide to Baroque Rome, Granada, Frogmore, St Albans, Hertfordshire 1982, pp 122 & 
123. 
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makes the chapel one of the great masterpieces of Baroque art and the sculpture reaches the highest 
illusionism in even imitating silks and velvets in marble.  
 
Note the fresco of the chapel vault, the leadlight highlight with its gold light rays, the putti figures on the 
vault above, the complex Baroque architecture, and the gentlemen perving in relief from the right (north) 
side gallery (the ‘spectators’, members of the Cornaro family, all deceased except for the Cardinal 
himself who appears second from right, shown purportedly disputing some theological point.  
 
Blunt says the ecstasy of the saint’s transverberation is more advanced than its first stage, of prayer 
controlled by will, as depicted in Bernini’s Bust of Gabriele Fonseca (1668-75), San Lorenzo in Lucina, 
Rome, qv, but less complete than that of the Blessed Leonora Albertoni at San Francesco a Ripa, 
Trastevere, Rome, qv. Carmelites celebrate the feast of the Transverberation of St Teresa of Avila, 
Virgin, and Reformer of the Carmelite Order. 
 

 
 
Santa Maria della Vittoria. 
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Santa Susanna. 
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The Cornaro Chapel. 
 

 
 
Ecstasy of Saint Teresa 
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The Ecstasy of Saint Teresa, Cornaro Chapel. 
 
- The Baths of Diocletian (including the Museo Nazionale Romano, founded 1889). Closed: Mon. 
Open: 9-7.45. Built in 299, the largest baths, for 3,000 people. Entered from near via Volturno. In C17, 
the Calidarium became Piazza delle Republica and the tepidarium and central hall became the church 
of Santa Maria degli Angeli (possibly converted by Michelangelo, 1561).  
 
Entry to the museum is through the garden in front of Stazione Termini. The Great Cloister. Three 
floors: epigraph collection: 900 pieces of the collection of 10,000, labelled in English. Aula Ottagona: 
Octagonal Hall. Free entry. Closed: Mon. Open: 9-2. Roman sculptures. Most of the museum is now in 
the Palazzo Massimo alle Terme, below, where it is now better displayed. 4  
 
In front of Stazione Termini on Piazza dei Cinquecento is a sculpture (2011, but modified after public 
protest that it looked like a phone booth or even a urinal, in 2014, just in time for the pope’s elevation to 
sainthood) of John Paul  II, by Olivier Rainaldi. 
 
- Stazione Termini, Piazza dei Cinquecento - Rome’s main railway station, in its post-war phase, the 
side elevations are very ordinary Fascist style arcades in the last of Mussolini's pompous Romanità style 
of classicising in celebration of Ancient Rome, and the building became famous for its entrance hall, an 
open mouth facing the city. The design derived from two competition-winning designs in 1947, a 
combination of projects by Angiolo Mazzoni; and Eugenio Montuori and Anibale Vitellozzi, and built in 
1948-50. Milan and Florence are more impressive. 
 

                                                           
4 Alta McAdam, Blue Guide Rome, Somerset Norton, London 2006, pp 266, 237-44. fig 128 
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- Museo Nazionale Romano Palazzo Massimo alle Terme, Piazza dei Cinquecento, south side. 
Closed: Mon. Open: 9-7.45. Most important of the four parts of the Museo Nazionale Romano, one of 
the great museums of the world. Former Jesuit Collegio, 1883-87, restored 1995-8 as the museum, 
which is severe and detracts from the works. Excellent labelling in English. Works C2BC-. 
 
Basement. Diocletion’s AD301 Edict, fragments, evidence of Roman economy. Gold jewellery. 
Numismatic collection, through armoured doors: largest in Italy, 1,700 pieces. 
  
Ground floor. Room II: Hadrian with Antinous. Room V: Sculpture from imperial villas outside Rome, 
including Tivoli: Crouching Aphrodite. Room VI: Two Discobolus. Room VII: Minotaur torso; Archilies 
and Amazon. Room XIV:  Fine sarcophagi.  
 
Second floor. Wall paintings and mosaics. Room II: A triclinium from the Villa of Livia, Prima Porta via 
Flaminia, 30-20BC, discovered 1863. (Not: House of Livia, Palatino). One of the most remarkable pieces 
of Roman Art, perspective in gradation of colours, paler in distance, theorised by Leonardo. Room III-V 
and gallery: Augustinian stuccoes. Rooms VI and VII: Wall paintings. Room XI: Superb polychrome 
marble intarsia panels in opus sectile. 

 
- Via in Selci (Clivius Suburbanus, from 
Metro B Cavour to Metro A Vittorio). 
May have extended from argiletum to 
Easquiline Gate. Large late Roman 
building, then Porticus of Livia, St John 
and St Paul (qv), descends to the 
Forum Valley along Via Leonia and Via 
Madonna di Monti to the Argiletum at 
the Porticus Absidata of Nero’s Forum. 
The character iof the present street is 
similar to its ancient ancestor.5  
 
- Santa Bibiana, via Giovanni Giolitti 
154, along the south side of Stazione 
Termini, with an adjoining Modernist tall 

cylindrical tower with spiral staircase. It is now dangerous to approach the church across intra-city train 
tracks and the entrance to the underground passageway.   
 
The first building on the site was 468, the extant church shell is c1220, of is Bernini's first commission of 
1624-27, of 3-bay palace-type portico façade, as Maderno’s recent St Peter’s (1606-26), of Ionic and 
Tuscan orders with a central aedicule above.6 It has a basilica plan. Above the nave collonade is the 
earliest fresco cycle by Pietro da Cortona, of the life of St. Bibiana, in the all’antica style, and he did the 
altarpiece at the end of the right aisle. Above the altar, is a marble statue of the saint on a whipping post 
by Bernini, illuminated by a shaft of light from top L, and under the altar is an alabaster urn containing 
her remains or relics, on the gallery. The nave has eight ancient columns including her whipping one at 
L of the entrance. 
 

                                                           
5 Amanda Claridge, Rome. Oxford Archaeological Guide, OUP, Oxford 1998, pp 302-4 
6 http://blogs.wlc.edu/history/2010/03/10/two-most-unusual-saints/ 
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Bibiana (or Vivien) was executed during the time of Julian the Apostate, emperor 361-363, who tried to 
turn the empire back to paganism 50 years after Constantine had made Christianity legal, though no 
record of any overt persecution of Christians in Rome during Julian’s time, much less any martyrdoms! It 
is said that the church occupies the site of Bibiana’s house. Open: 7:30-10, 4:30-7:30. But not during 
masses: weekdays 8 am and 6:30 pm and Sundays 8:30, 10, 11:30 am and 6:30 pm.7 
 
 
 
 
 
 
 
 
 

                                                           
7 Stefan Grundmann, The Architecture of Rome, Axel Menges, Stuttgart & London, 1998, pp 199 & 200 
and Anthony Blunt, Guide to Baroque Rome, Granada, Frogmore, St Albans, Hertfordshire 1982, p 19 & 
20. 
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- Santa Maria Maggiore, Piazza di Santa Maria di Maggiore. Open: 7-6, or 7. Founed Sixtus III, 432-40, 
one of first churches founded after the sack of Rome by Alaric in 410. Large Roman imperial building 
excavated beneath until mid-C4, no earlier church on the site. No other church better conveys the 
impression of an early Christian basilica. Not a parish church, nor titulus and no clergy of its own; urban 
community and bishop worshipping the God mother, marks the transformation of Rome from head of the 
empire to head of Christianity. Pope took the place of emperor who no longer lived in Rome, as the 
founder of churches: founded by Sixtus, not SPQR. NW-SE alignment fits pre-existing road layout. 79 x 
35 m, 18 m high, larger than any titulus. On platform on steep site. 432-40 apse replaced by Nicholas 
IV, 1288-92. Main façade, Ferdinando Fuga 1743, over the C12 one. Campanile is the highest in Rome, 
1377. Apsidal façade: Flaminio Ponzio, Domenico Fontana C16, Carlo Rainaldi 1673. 
  
Interior: 40 columns, 36  of Proconnesian marble, others of cipollino granite, rearranged and 
regularised by Fuga 1746-50. Very large windows 3.4 x 4.3 m (S Sabina even larger), now every second 
window blocked, C18 pilasters between. Below are aedicules as 42 mosaic fields (27 survive, and front 
of apse). Eastern wall now concealed. Colonnades not arcades like Lateran and St Peter’s (because of 
shortage of beams material); of timber beams and relieving arches over, like profane basilica, more 
appropriate for large representative buildings; the rare mosaic cycle similarly.  Fine Cosmatesque 
pavement, c1150. Cofferred ceiling is from the first gold brought by Columbus from America, presented 
by Ferdinand and Isabella. Borgia emblems: rosettes and bulls.  
 
A Nave and arch mosaic: From a Roman workshop. Remarkable artistic quality; all made at same 
time.  Sixtus III 432-40, small rectangular biblical scenes, the most important Roanan mosaic cycle of 
this period. Jerusalem and Bethlehem depicted for the first time. No previous tradition of such large-
scale iconography.  

B Apse mosaic: Nicholas IV 1288-94. Iacopo Torriti, ‘Coronation of the Virgin’ commemorates 
declaration of the Council of Ephesus, C5 that Mary was the Mother of God. Here for the first time, 
seated on the same throne as Christ, derived from the C12 apse of SM Trastevere. The main Altar has 
the relic of the Holy Crib: shards from the Holy Manger, a piece of the True Cross, and the tombs of St 
Matthew, St. Jerome, and Pope Pius V. 
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C Confessio: C19; Baldacchino, porphyry columns, Fuga. E Chapel, end of south Aisle: beautiful 
tomb of Cardinal Rodriguez, d1299, Giovanni Cosmati. F Sistina Chapel: for Sixtus V, Domenico 
Fontana 1585. C5 colonade interrupted for better access. Temple-like baldacchino covers the original 
little Cosmatesque reliquary chapel, redesigned Arnolfo di Cambio, late C13. Paid for by a pope who 
started life as a swineherd. G Capella Paolina: for Paul V Borghese, Flamino Ponzio 1611, not to be 
outdone. H Sforza Chapel: erected by Giovanni della Porta to Michelangelo’s design of 1562 (same 
time as his last work, Porta Pia). An extremely sophisticated vaulting system.8  
 
Museum: Open: 9.30-6.30. Enter through the shop, underground excavated in 1967-72, large Roman 
building, frescoes including a remarkable rural calender, C2AD.  
 
Loggia delle Benedizione. Open: 9.30 and 1 pm. The open loggia of the façade with its mosaics, 
‘Pantocrator with Angels and Saints’, Filipo Rusuti with ‘Legend of the Snow’ below, Nicholas IV 1294-
1308 and four C18 angels from the High Altar. 
 
- Santa Prassede, South of SM Maggiore. Open: 7-12, 4-6.30. 822AD near the site of the C5 titulus 
Praxedis, 100 m south of SM Maggiore on Clivus Suburanus, leading to Porta Nomentana. Most Early 
Christian churches were on main thoughfares. It was very close to titulus Equitii suggesting that it was 
founded late in the C5 when pastoral duties were seen as less important than aspiring to representative 
and devotional functions, expressed in the mosaics. Restored at least four times. Dedicated to 
Praxedes, sister of Prudentiana, daughters of Pudens, Roman Senator hospitable to S Paul in his house 
on the site of Santa Prudenziana. They are depicted together in its mosaics several times. Founded St 
Paschal I, his portrait as one of the six figures flanking Christ, who also commissioned S Cecilia and SM 
in Domenica, each still contain his mosaics, but here most. They emulate Early Christian models in 
detail, their image is the same as at Ss Cosma e Damiano, 300 years earlier. The main entrance on San 
Martino al Monti is secured by a [usually] locked gate with tables from the adjacent pizza place abutting 
it. 
 
A transept basilica, 41 x 25 m. Some of the crowding buildings are Medieval. Porch has two reversed 
Doric capitals. The choir arch depicts the New Jerusalem. Beside the sanctuary are six unusual Roman 
columns. Choir steps are rosso antico. The baldachino is by Francesco Ferrari, 1730. 
 
Chapel of S Zeno, 817-24, mausoleum for Paschal’s mother Theodora, dedicated to the martyr Zenon, 
perfectly preserved, the most important work of this date in Rome, the only chapel in Rome entirely lined 
with mosaics, a showpiece of C9 art. It has ancient porphory columns, with C1 antique architrave, C3 
urn, C9 busts, the pavement is the oldest known opus sectile. In the old glass case, a fragment of the 
column ‘at which Christ was scourged,’ brought from Jerusalem on 6th Crusade, 1228.9 
 
 
- Santa Maria Maggiore, 432-40, campanile is highest in Rome, 1377. Apse façade piazza dell’ 
Esquilino, -1673, flamino Ponzio, Domenico Fontana, Carlo Rainaldi. Obelisk, 15 m, 1587, twin in 
Piazza del Quirinale. Façade, Ferdinado Fiuga, 1743, Cispian summit of the Esquiline. Cipollno column,  
1 m shorter than the obelisk, from Basilica Nova of Maxentius/Constantine. 
 
Interior: 86 m long, 36 ionic columns, Hymettian marble. Nave mosaics: 432-40, apse mosaics: 1288-
94.  
 
Chapels: 
 
- Santa Prudenziana, Via Urbana, north end. Open: 8-12, 4-6. c390AD, one of the oldest churches in 
Rome, over C2 Roman Thermal Hall, and house of Prudens (see S Prassede). The doorway has a 
medieval relief frieze, the Fine campanile is late C12, the church was rebuilt, most recently 1590, the 
façade was rebuilt C19. Roman columns are partly covered by piers. The chapel at the end of the north 
aisle has part of the communion table of S Peter, the rest is in S Giovanni in Laterno, presented by 
Cardinal Wiseman, archbishop of Westminster. The Baroque Capella Caetani, is by Francesca de 
Volterra and Carlo Maderna. 
 
Apse mosaic 390, earliest in Rome, of high importance because they are an older, classical style. C16 
restoration removed two outermost apostles and cut others in half. From the time of Theodosius, who 
declared Christianity the state religion. Two female figures are convert Jews, or Gentiles, of marked 
Roman character, like senators, Christ is like Jupiter, enthroned on a purple cushion like a Roman 
Emperor, the heavenly creatures are as evangelist symbols. Imperial imagery is deliberate, to 
                                                           
8 Stefan Grundmann, The Architecture of Rome, Edition Axel Menges, Stuttgart 1998, pp 176- 189 and 
Peter Murray, Renaissance Architecture, Abrams, New York 1971, illus: 321 
9 Alta McAdam, Blue Guide Rome, Somerset Norton, London 2006, pp 250-252 and Stefan Grundmann, 
The Architecture of Rome, Edition Axel Menges, Stuttgart 1998, pp 197-8 
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strengthen the position of Christianity. Paul is included to bring number of apostles to 12, one of first 
times he takes place with Peter beside Christ. He was in many ways the most important figure inEarly 
Christian Rome and his letters were used to justify the authority of the emperor over the church. Christ 
in semicircle may reflect the way services were held in the apse of Early Christian churches. The 
unusual arcaded portico has not been explained, but above is the C4 Holy Sepulchre and Jerusalem.10 
 
- St Paul’s  (within the walls), Via Napoli, cnr Via Nazionale, the USA Episcopal Church, designed by G 
E Street (1872-76). It is Romanesque, externally clad in travertine and red brick. Internally are very fine 
mosaics (1885-1907) made by a Murano firm, by Edward Burne-Jones, Street’s friend, who made four 
trips to Italy studying C15 art. The 1st arch: the Annunciation, the choir arch: the Tree of Life, the Choir: 
Christ in Glory and the Holy Jerusalem. The lower register: the Earthly Paradise, with portraits of Burne -
Jones and J P Morgan, the donor, Garibaldi, General Grant and Abraham Lincoln. The nave walls have 
tiles designed by William Morris. The windows are by Clayton & Bell, as are those of St Paul’s 
Melbourne. 
 
- Palazzo Barberini, Galleria Nazionale d’Arte Antica, Via Quattro Fontane (entrance changes 
periodically). Closed: Mon. Open: 9-7.  06 482 4184. The collection continues in the Palazzo Corsini, 
Via della Lungara 10. 
Begun by the Barberini pope, Urban VIII, 1625, for his nephew Taddeo, after other designs including a 
too-expensive one by Pietro da Cotona and by Michelangelo Buonarrnoti, the Younger,  the architect 
Carlo Maderno, around an existing palace of the Sforza family of Milan, partly enclosed in the present 
N (left) wing, garden side. Construction began in December 1628, only 2 months before Maderno’s 
death, and structurally complete by 1635. Maderno was replaced by Gian Lorenzo Bernini, and his 
then assistant Francesco Borromini, who was important (how important is hard to determine, most of 
the drawings are Borromini’s, and he had already assisted Bernini in constructing the Baldacchino in St 
Peter’s) in reshaping Maderno’s design, as Bernini then had little experience in architecture.  
 
The general plan is Maderno’s, with some ideas from earlier proposals including by Michelangelo 
Buonarrnoti, the Younger, eg: the unusual atrium. The right wing was occupied by the armed forces 
officers’ clubrooms, who are slowly moving out. The Barberini family still lived here on the top floor until 
1960. The National Gallery was mostly closed for many years, and seems neglected, works crammed 
into two main rooms. 
 
Originally the entry approach was through the door next to Quatro Fontane, to the piano nobile central 
garden façade entrance to the oval vestibule, to the salone, betweemn the 2 main apartments; or in from 
the Piazza Grimani (??), through the Stables, along the N terrace, used for feste, to arrive at the GF of 
the loggia, to the 2 GF summer apartments, or up the 2 stairs to the 1F.  
 
In 1677, a carriage-way was was cut through from atrium to garden, more directly to the oval vestibule, 
though destroyed the enclosed atrium, and awkwardly changed the garden front. In 1865-67, the 
approach was changed again, when houses and the wall on the Via Quattro Fontane (then Via Felice), 
with a small undecorated gate was replaced by the present huge stone gateposts and palisage, 
Francesco Azzuri, so a façade designed to open on a small garden became the main approach.  
 
The entry gate by Quattro Fontane c1627, and the adjoining fountain and the wall closing the N terrace, 
behind which the theatre was later built, before were before 1638, and N façade door right of the 
Theatre, and the 1F garden front windows next to the cenrtal pavillion were all by Pietro da Cortona. 
 
The central block: Bernini; and the 2nd storey windows between the loggia and the wings, and probably 
the windows with false perspective in the top floor of the loggia, a development of Maderno’s door to the 
staircase in the Palazzo Matei di Giove, by Borromini.  
 
The front façade: with a Doric entablature. A unique, more rural villa-like configuration amongst Roman 
palaces: a block with projecting wings, nor around a central court, as it was initially situated within a 
large vigna, so the most famous of Roman villas, Peruzzi’s Farnesina, is its model. Borromini under 
Carlo Maderno, 1628-33.  
 
The Interior: monumental central oval stairs accessed from the rear of the vestibule, and rectangular 
left stairs on the left of the vestibule are both by Bernini, and the oval stair on the right of the vestibule 
is by Borromini, a copy of the staircase by Vignola at the Palazzo Farnese at Caprarola, and the stairs 
intended to be open to the sky by Mascarino in the Palazzo Quirinale, Rome, and by Flaminio Ponzio in 
the Palazzo Borghese, Rome, but here it is over an oval ground plan. 
 
 The 1F N rooms were for the Sforza, and some retain the Sforza eagle in the ceiling stucco frames. 
The Chapel was decorated by Cortona (1631-32). 
                                                           
10 Alta McAdam, Blue Guide Rome, Somerset Norton, London 2006, pp 253-4. 
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The 1F S wing has important C17 paintings, and its 2F was decorated in 1728. 
 
The Salone: the doors and fireplace: are by Borromini, with modifications surperimposed on his 
drawings by Bernini. There are two Carravagios and a Guido Reni; and the vast ceiling vault was 
decorated by Cortona (1633-39), of Urban VIII as the Agent of Divine Providence, with classical 
mythological scenes symbolising the achievements of the pope and his family’s regime, with Barberini 
bees (c/f: his ceiling of the Palazzo Pamphilij for Innocent X, 1654. This has more illusuionism, glowing 
colour, more feeling, and is less overwhelming. It is one of the first, and yet most complete Baroque 
decorative painting schemes in Rome. 
 

 
 
Cortona, Urban VIII as the Agent of Divine Providence. 
 
The Oval Vesibule (1633-39),has niches with ancient Roman sculptures. 
 
Sala dei Marmi: Baldassare Peruzzi, with busts of Ceres and Piero di Cosimo, Magdalene.  
 
Spiral stair up to 9 Rococo rooms, especially the Dining Room, with its period furniture, 1750-70. 11 
 
The Gallery’s collection also includes works by  Bernini, Caravaggio, Giovanni Baglione, Hans Holbein, 
Perugino, Nicolas Poussin, Giulio Romano, Raphael, Tiepolo, Tintoretto and Titian. 
 
- Cinema Barberini is at the foot of Via Veneto, its 1929/30 facade by architect and city planner 
Marcello Piacentin (1881-1960), who worked all over Italy for Fascist clients. decorative plaster bees (or 
api) over  the scroll above each arch. Piacentini had a major role in the structuring of EUR (1938-42), 
and the designed the rector's office at the new University of Rome (1936).  He created the Cinema 
Barberini for its owner, the father of film director Roberto Rossellini.  The grounds on which the Cinema 
was built became available when--as was happening all over the city--the Barberini stables that housed 
the family's horses and carriages were rendered obsolete.  
 
Piacentini was also responsible for widening the square on which it stands, and for the asymmetrical 
piazza that resulted.  ‘Rendering a square asymmetrical,’ writes Paul Baxa in his new book Roads and 
Ruins, "offended conventional urban design, but in the fascist scheme it was perfectly 
acceptable.  Marcello Piacentini would later declare the Piazza Barberini a truly great square because of 
its 'fantastic irregularity created over time.  One of those squares that is infinitely suggestive, more 
plastic, and more human.'  Respect for the traditional order of the square," concludes Baxa, ‘had no 
place in fascist urban planning.’  

                                                           
11 Alta McAdam, Blue Guide Rome, Somerset Norton, London 2006, pp 220-225 and Anthony Blunt, 
Guide to Baroque Rome, Granada, Frogmore, St Albans, Hertfordshire 1982, p 163. 
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Cinema Barberini, a bee. 
 
Via Veneto 7, designed by Gino Coppedè (1866–1927), Italian architect, sculptor and decorator in Stile 
Liberty. A large palazzo, not his best, but it offers insight into this particular (in the Italian sense of the 
word) architect 12 
 

                                                           
12 Photo essay in English at: http://photographictravelsinitaly.blogspot.com/2009/06/coppede.html 
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Via Veneto 7, Gino Coppedè. 
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Via Veneto 7, Gino Coppedè. 
 

 
 
Via Veneto 7, Gino Coppedè: a reference to Fascism. 
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Via Veneto 7, Gino Coppedè, a typical Coppedè sculptural detail. 
 

 
 
Via Veneto 7, Gino Coppedè: the visible interior. 
 
Many other buildings by Coppedè are in Quartiere Coppedè, Via Veneto 7,and a pair in via dei 
Ramni, San Lorenzo district. 
 
Porta Pia, Piazzale di Porta Pia, Rome, Michelangelo (1561-64), internal façade, has 
interlaced triangular and segmentally arched pediments. 
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Porta Pia, internal facade. 
 

 
 
Porta Pia, external facade. 
 
- Via del Quirinale contains two pleasant public gardens, on the south side. 
 
- Sant’ Andrea al Quirinale, Via del Quirinale, 1658-97. Closed: Tues. Open: 8-12, 4-7. Commissioned 
by Alexander VII. A teatro of a half-ellipse is formed for the giant aedicule with side quadrants of wall, 
terminating in peripheral doorways. Interior: each chapel naturally lit; St Andrew as fisherman, glances 
down. Cherubim by Bernini’s assistant, skilled stuccoist Antonio Raggi. Fine C17 altarpieces, with works 
by Baciccia, Giacinto Brandi and Maratta, high altarpiece by Borgognone. Sacristy (unlocked on 
request) ceiling fresco designed by Bernini and a lavabo sculpted by him. 
 
This is the best example of a theatrum sacrum (Latin,=sacred theatre), which is in Baroque architecture, 
the fusion of architecture, sculpture, light and painting to the total work of art in sacred space in which 
the content is dynamic narrative experienced as a direct event, as action carried through the whole 
building (c/f: the space cells of Borromini, eg: at S Carlino), in which St Andrew’s martyrdom is depicted 
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in painting over the High Altar lit by sun’s rays, in 3D rising to heaven over the opening to the chancel, 
the angels of the heavenly host await him around the lantern base, at the crown of which hovers the 
dove of the Holy Ghost. The main space becomes just an anteroom and auditorium for the holy events. 
13 
 

 
 
Sant’ Andrea al Quirinale. 

 
Sant’ Andrea al Quirinale. 

                                                           
13 Stefan Grundmann, The Architecture of Rome, Axel Menges, Stuttgart and London, 1998, p 238. 
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San Carlino afloat in Venice. 
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- San Carlo alla Quattro Fontane, Via delle Quatro Fontane, cnr Via del Quirinale BarberiniUsually 
open: 10-1, 3-6. Sun 12-1, 3-6. ‘Subtle combination of geometrical archetypes with poetic citations of 
nature.’ Uses experience of medieval design techniques of quadratura and triangulatura he learned on 
site at Milan Cathedral. Structural affinity of façade with interior. Interior began 1638, (30 years before 
façade). Triangle throughout, symbolising Holy Trinity. The cloister (depicted poorly abcve)is one of 
most original architectural spaces in Rome. Corners not reinforced with piers, but open at ground level, 
rising over each a convex wall, anticipating reinforced concrete. Charming unique little spiral stair, with a 
twisted central column, leads to the crypt (never depicted), another fantastical play of curves linked by a 
continuous cornice, and unusual side chapels. The beautiful rear garden (see plan) is never depicted.14  
 
- Palazzo del Quirinale, Piazza del Quirinale. Open: Sun 8.30-12. No cards. 
  
- Scuderi (Stables) Papali al Quirinale, Via XXIV Maggio 16. Magnificently refurbished as exhibition 
space. Breathtaking views. Gae Aulenti. www.scuderiquirinale.it 
 
- S M in Trivio, Fontana di Trevi.  1575, Giacomo della Duca only follower of Michelangelo, only 
buildings in Rome, tiny; with S M di Loretto, west end Via Fori Imperiali 1592, took over from Sangallo 
the Younger. Mannerist, grossly disproportionate dome. Borromini, an admirer of del Duca, inspired by 
the pediment to iunvent his own favourite pediment, eg: over the façade of S Filippo Neri. Interior: 
effective illusionstic ceiling of three canvasses, seen di sotto in su in a perspective view derived from 
Veronese, cove is fresco, but similar effect. Three altars have fine scagliola fronts, another in corridor to 
Sacresty. Sacristy: vault fresco, architectural perspective. Cloister: neat design for confined space, del 
Duca. Top storey is later.15 

 

 

 
 
Giovanni Battista Piranesi, Vedute del Campidoglio di Fianco, 1775. 

 
The historically working-class Communist neighbourhood is not postcard pretty like Rome's historic 
centre, but it has shrugged off its reputation as a refuge for hoods and pushers to become the city's 
latest alternative hot spot, a haven for young professionals - artists, directors and architects - who are 
fast outnumbering the older residents. 

Pigneto, near  Metro Line C, connecting it to the centre, many foreigners already are drawn to its 
dynamic but low-key vibe. Pigneto is bordered by San Lorenzo, Tor Pignattara, Esquilino, Centocelle, 

                                                           
14 Alta McAdam, Blue Guide Rome, Somerset Norton, London 2006, pp 217-219. 
15 Peter Murray, Renaissance Architecture, Abrams, New York 1971, p 222 and Anthony Blunt, Baroque 
Rome, Granada, St Albans, 1982, p 113. 
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San Giovanni, and Roma Centro. The triangle due East from Colleseum beyond Tangenziale Est. Metro 
Porto Casilingo and Sant’Elena. 

 

Pigneto, 

One of them is Ben Hirst, the London-born chef at Bar Necci. Founded in 1924, the bar has always been 
a magnet for intellectuals; Pier Paolo Pasolini once rented a room above the bar and filmed Accattone 
using it as a backdrop, while Roberto Rossellini filmed his celebrated Roma, Città Aperta in the area. 
Sophia Loren, Vittorio Gassman and Claudia Cardinale worked here too. 

The Necci family still owns the building that houses Bar Necci, but in 2007 Hirst and his Italian business 
partner, Massimo Innocenti, revamped the place, opening a café-restaurant with fun retro décor. The old 
bar's pool room is now dining area, and there are outdoor tables and a tepee for children. Bar Necci's 
clientele still includes the pensioners who play cards at outdoor tables in the winter sun, but the café is a 
hub for coffee, hand-rolled cigarettes and laptops using its WiFi. In Italy, bars are very specific. People 
tend to go to a certain bar in the morning which is too bright and busy, drink coffee and leave. Then 
there are bars at night, where you go for a drink. It is an all-day bar, "Pigneto only really wakes up 
around 10.30pm." 

 
6. Campigoglio 
 
- Capitoline Hill (or Campidoglio). The smallest but most important hill in Rome.  Political and religious 
centre of ancient Rome and since end-C11, civic government of Rome. Retains ancient feeling of pride, 
and intimate elegance. The city’s superb collection of classical sculpture.  The museums’ arrangement 
still reflects their history, the oldest public collection in the world, founded in 1471. Unlike the Vatican 
and the state collection at Palazzo Massimo alle Terme, they are intimately displayed, hospitable and 
rarely crowded and there are still peaceful gardens in quiet streets with superb views. 
 
The site relates to the axis of the via del Corso and the axis of the via Sacra, oldest road in the world 
through the Foro Romano, .  
 
The tunnel, built 1938 between the two buildings is re-opened so the Tabularium and Temple of 
Veiovis, 196BC can be visited beneath the Palazzo Senatorio. When part of the Palazzo Cafarelli is re-
opened, the Temple of Jupiter recently excavated beneath will be accessible, with a new pavlion, 
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designed by Carlo Aymonino for Marcus Aurelius and large sculptures. Tenement house over 4 stories 
high ruin, C2AD. Rare shops on ground floor. 
 
The southern summit has the Temple of Jupiter Optimus (Capitolinus), the greatest of Jupiters, 
protector of the city, was the most venerated temple in Rome. The northern summit has the Arx, citadel 
of Rome, incredibly allowed to be altered at end C19. Honking of the sacred geese of Juno, alerted the 
city to danger, including the siege by Gauls, 390BC. Temple of Juno Moneta erected 343BC, then mint 
established here, so word ‘money’ from Moneta. Church of Ara Coeli was medieval meeting place of 
the Roman Council. Accessible only from Roman Forum till C16, when the principal buildings were re-
orientated to the north, where the city was developing.  
 
Three access roads. Via delle Tre Pile for carriages, 1873. Cordonata designed Michelangelo, 
modified 1578, Giacomo delle Porta. Two Ptolomaic Egyptian lions, C3BC, Acqua Felice water, from 
late C16. Statue of Cola di Rienzo where he was killed, 1354. Castor and Pollux (Dioscuri), late 
Roman, much restored, found in the Ghetto C16, where their temple was. Trophies of Marius, depicting 
booty of General Marius in victory over Germanic tribes, C1AD, actually from time of Domitian, C1AD. 
Statues of Constantine and his son Constantine II from his baths. First and seventh milestone columns 
from Via Appia. Piazza including pavement designed in 1538 by Michelangelo, who had just been made 
a citizen. Rivergods, Nile and Tiber, placed by Michelangelo. 1589, Acqua Felice connected. 
 
The Fascist reconstruction of Rome, under the Master Plan of 1931, expressed on the map of Rome 
the humiliatingly claustrophobic experiences on the Carso and the Friuli plain in World War I.  Reacting 
to the confinement and stasis of the Carso, Fascism detested urban elements that restricted movement, 
especially small piazzas, narrow streets and dense neighborhoods.  Hence, constructing Via del Mare 
destroyed two piazzas: Michelangelo's Piazza Aracoeli at the foot of the Campidoglio, and Piazza 
Montanara, near the Theatre of Marcellus, and part of the dense neighborhood of San Lorenzo 
was razed to make way for the new University of Rome.  
 
A disappointing 1997 copy of gilded Marcus Aurelius from the Lateran Hill where it had been since 
782, a medieval image of the city since C10, when it was thought to be Constantine. In 1873, Henry 
James wondered if any statue of king or captain in a public place had more to commend it to the general 
heart.  
 
Palazzo dei Conservatori: city administration by governing magistrates from mid-C14, but mid-C15, 
Nicolas V regained control of Rome and rebuilt it. It includes considerable remains of the Temple of 
Jupiter Capitolinus. Now it is fronted with Michelangelo’s design (1544, 1563-75), as is the 
complementary design of the Palazzo Nuovo, Giacomo della Porta and Girolamo Rainaldi, not 
constructed until 1582-1605, well after Michelangelo’s death in 1564.  
 
The pavement is an integral design element, effectively creating a vertical oval shaft of space, 
reinforcing the larger space between the three buildings. It’s slightly domed pavement design represents 
caput mundi, the umbilicus of the world.16Space itself is the subject of the design: 43 years after 
Bramante’s for the Vatican Cortile and twenty years after Sangallo.s for the second arcade in the Piazza 
della Santissima Annunzuiata in Florence and goes beyond them towards Baroque by modulating the 
site, integrating architecture and sculpture. After Michelangelo died in 1574, it was completed as 
Michelangelo intended with the ‘helpful oversight’ of Tommaso de’ Cavallieri. 
 
The Pinacoteca was opened in 1749. 
 
- Musei Capitolini. Closed: Mon. Open: 9-8.  06 3996 7800. Ticket includes: Palazzo Nuovo, Palazzo 
dei Conservatori, Tabularium, Pinacoteca, Palazzo Caffarelli and Palazzo Clementino. The joint ticket 
with the Centrale Montemartini is valid for one week. The collection is reorganised to include sections on 
the ancient Capitol remains: Temple of Capitoline Jupiter, Temple of Veiovis and Tabularium. 
 
- Palazzo dei Conservatori. Earliest secular giant order and unusual Ionic columns supporting flat 
architraves rather than arches. Courtyard: Constantine seated statue of about 12 m high, half the 
height of its apse, fragments from the Basilica of Maxentius, Roman Forum, and here since 1486. Its 
body would have been bronze-clad wood. Stairs: Marcus Aurelius triumphal arch reliefs, 176. Landing: 
Hadrian’s Arco di Portogallo from Via Lata (Corso). Arnolfo di Cambio: seated statue of Charles of 
Anjou, for SM Ara Coeli, c1270. First floor. Apartamento dei Conservatori. I Sala degli Orazi e 
Curiazi: decorated finely with Roman history painting in C16, Cavalieri d’Arpino, master of Caravaggio. 
Marble bust of Urban VIII, Bernini studio; Innocent X, bronze by Alessandro Algardi, ten years later. 
Important colossal Roman bronzes.  
 
                                                           
16 Not in Sykes. William Wallace, Michelangelo. The Artist, the Man, and His Times, Cambridge 
University Press, Cambridge 2010, p 230. 
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II Sala dei Capitani: Scenes from Livy, Tommaso Laureti, 1594. carlo Barberini, Algargi, head by 
Bernini; others Ercole Ferrata who succeeded them, late C17. III Sala dei Trionfi: Spinario, Hellenistic, 
1C BC. Bronze head of Brutus, Etruscan, Greek, Roman influences, so date disputed, C1-4. Wall 
painting, Battle Alexander and Darius, Pietro da Cortona. IV Sala della Lupa: Rome She-Wolf, here at 
least since C16, Etruscan, Veii (Veio) c500BC, Twins added c1509. Fasti, on walls, c13BC-AD12.  V 
Sala delle Oche: Medusa, Bernini. Bronze of Michelangelo, Daniele da Volterra from death-mask. X 
Sala degli Arazzi: Portrait of Commodus.  
 
XI Sala di Annibale: Earliest fresoes, early C16 and oldest ceiling in the palace, 1519. Palazzo 
Clementino and café: stairs up, the pleasant café terrace has a wonderful view. Second floor 
landing: relief from Arco di Portogallo of Hadrian and his wife Sabina, who predeceased him. Marble 
intarsia panels. Second Floor. Pinacoteca Capitolina: Well labelled. Emilia and Ferrara artists. Room 
III. Venetian: Palma Vecchio, Veronese and Titian. Room VI. Bolognese: Carraci and two Guido Reni. 
Room VII. Guernico, St Sebastian and several Caravaggios. Room VII: Several Pietro da Cortonas. 
Room IX: Giovanni Bellini, Young Man. 
 
- Palazzo Nuovo. Atrium: Colossal Minerva. Hadrian as pontifex maximus, high priest. Courtyard: 
flaccid rivergod Marforio; Marcus Aurelius; colossal Mars 1C AD. In small room at right, sculpture of 
master mason’s tools. First Floor. Galleria: splendid C18 display. II Sala delle Colombe:  mosaics of 
four doves and theatrical masks, from Hadrian’s Villa; young girl protecting a dove; drunken old woman. 
III Gabinetto delle Venere (off far end of Galleria): Capitoline Venus. IV Sala degli Imperatori: Roman 
Imperial busts, chronologically, starting top shelf by door to Room V. Two of Augustus, wife Livia 
between. On pedestel, Marcus Aurelius as boy, bust on top shelf opposite, 30 years later, earliest 
naturalism. As with head of  Emperor Decius also on shelf. Lady with headdress and Helen mother of 
Constantine.  
 
V Sala dei Filosofi: few identified. Lower shelf, right wall, perhaps Homer; Socrates, furned up nose 
protruding eyeballs; above two Euripides; Democritus, old man, mouth slifghtly open; Sophocles; lower 
shelf, corner opposite windows large Cicero in toga; Epicurus and pupul Metrodorus, double portrait; last 
wall, blind Homer. VI Salone: decorated c1700. Hercules, child as colossus; Centaurs pair; Wounded 
Amazon. VII Sala del Fauno: red marble Laughing Silenus; two boys. VIII Sala del Gladiatore: Dying 
Gaul; Resting Satyr, ‘amiable and sensual creature, mirthful yet apt to be touched by pathos’, 
Hawthorne; eros and Psyche embracing, Hellenistic; Hermes, stepping forward as glances down, 
Hadrian commissioned of Antinous, one of first pieces to be displayed. 
 
- Palazzo Senatorio - still the seat of Mayor of Rome. Bell-tower, 1582, bells 1803-4, replaced Patarino, 
that summoned the people to Parlamento. Giacomo dell Porta designed façade 1592, after 
Michelangelo died. Tower open, 1st Sunday in month. Interior: 1st floor open Sun 9-3.30, identity 
document required, but not interesting. Top of steps is Council Chamber, only full-length statue of Julius 
Caesar. 
 
- Victor Emmanuel Monument (Complesso del Vittoriano, or Monumento Vittorio Emanuele II, 
Vittoriano, or sardonically: the monumentissimo), (1885-1927), designed by Count Giuseppe Sacconi 
(1854-1905) 135 m wide and 70 m high (or 81 m, including superstructures on top). King Victor 
Emmanuel II died 1878. A mostly medieval quarter, the Aracoeli monastery, churches, streets and a 
1534-49 viaduct were demolished.  
 
In1897, Sacconi redesigned the entire formerly small Piazza Venezia, which was to be the Italic Forum 
of Rome as capital city. The Palazzo delle Assicurazioni Generali replaced the Palazzo Torlonia, 
when a whole side of the piazza was demolished, and the Palazetto Venezia was relocated on the 
other side of the Palazzo Venezia. 
 
Two Winged Victories as quadrigae, symbols of unity and freedom, charge north to repell a northern 
barbarian invader, Tomb of the Unknown Soldier beside the Altare della Patria (or Altar of the 
Nation) at the base of the equestrian statue, designed by sculptor Angelo Zagnelli, each added after the 
Great War. The altar has labari legionary standards, a statue of Roma, and another chariot of victory, 
and the sacred fire of the patria. The equestrian statue of the king (1911) is 12 m high, on a base 
derived from Michelangelo's Marcus Aurelius's base, and whose belly acconmmodated a dining table for 
21 workers, with another two in the neck, on completion. It has stupendous balls.  
 
- Santa Maria in Aracoeli - usually open: 9-12.30, 2.30-5.30. Easiest entry, South door, behind Palazzo 
Nuovo. Site where Tiburtine Sybl announced coming of Christ to Augustus, medieval tradition: ‘Behold 
the altar of God’s first-born’, hence: Altar of Heaven. Stair: 1348 thank-offering for deliverance from 
plague. C10 Benedictine, but Fransiscan since 1250. Interior: only C12 elements are the Cosmatesque 
pavement and columns, various marbles, including third on left inscribed ‘a cubiculo Augustum’, from 
Roman public building. Ceiling 1571, a ‘Triumph’ for Admiral Colonna, after papal victory over Turks at 
Lepanto. Chandeliers and very fine sepulchral monuments. 
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West wall: rare Donatello in Rome, tomb of archdeacon Giovanni Crivelli, 1432. Donatello visited Rome 
with his close friend Brunelleschi, c1400. South aisle. First chapel: entirely Pinturicchio, 1486, finely 
preserved. Last chapel: Pietro Cavallini, fragments of frescoes, c1300, recent discovery, rare. 
Crossing: Cosmati ambones, 1200. South transept: Savelli Chapel, C14 tombs, including Luca, with a 
Roman sarcophagus, by Arnolfo di Cambio.  
 
North transept: Right, Capella del Santissimo Bambini, votive image, stolen 1994, replaced with a 
copy. A tablet in the North Transept promises immortality to the vinyard owner Felice de Fredis, who 
discovered the Laocoön on 14 January 1505 on the outskirts near S M Maggiore, and sold it to Julius II, 
who had a pecial niche constructed for it in the Belvedere. Michelangelo, who had just ordered marble 
for his Julius II tomb, was there the day of the discovery 
 
- Tarpian Rock. From Via di Monte Tarpeo, to top of Via del Tempio di Giove (neither on map), below 
the road and enclosed by a modern wall, are remains of eastern corner of the façade of the Temple of 
Jupiter, Optimus Maximus Capitolinus. There are extensive peaceful gardens, with view of Rome. The 
precipice below is probably the Tarpian Rock, the entire hill once known as Rupe Tarpea the citadel, of 
Milton and Byron and site of the famous, often depicted ‘Rape of the Sabines’, and so from where 
traitors were flung.  
 
The delightful quiet road continues past a C19 temple to the edge of the hill then turns right under an 
arch, to skirt the edge of the hill, above gardens and descending paths. In front of C16 Palazzo 
Caffarelli, with an entrance at rear to the café, is another little garden with a panorama to the Vatican.  
 
-  Cafeteria Capitolina, Piazza Caffarelli 4. Roof terrace, slow service, overpriced, but worth it for its 
remarkable view to Theatre of Marcellus.17 
 
- Chiesa di San Marco. 
 
- Fontana della Pigna (or Fountain of the Pinecone), Pietro Lombardi, 1927, Piazza San Marco, Rione 
Pigna, 
 
Mercati di Traiano & Museo dei Fori Imperiali - Closed Mondays. Open: Tues-Sun, 9-7. Tickets: 
€6.50. Bookshop. www.mercatiditraiano.it. www.museiicommuneroma.it The spectacular museum of the 
five Imperal Fora located on three levels within Trajans Markets. Enter from via IV Novembre 94. The 
highest standard of conservation and interpretation practice. 
 
Macel de’ Corvi (piazza), (=raven slaughterhouse; here, a raven (Latin,=corvus) helped a Roman 
warrior fight a Gaul; so he added Corvinus to his name and wanted to be depicted in a statue with a 
raven on his helm; slaughterhouse probably refers to the butcher shops here, Macellum?=food market), 
formerly at the junction between the street which linked Piazza Venezia with the top of Campidoglio and 
that which linked Piazza d'Aracoeli with Piazza di Colonna Trajana, Via di Fornari? The piazza is 
demolished, but it was next to Santa Maria del Loretto, between Vittorio Emmanuel and Trajan’s 
Column, Michelangelo’s (1475-1564) house, from 1532-64. He attended regularly Santa Maria in 
Aracoeli and the Santa Maria sopra Minerva and often walked of an evening to Monte Cavallo (Piazza 
del Quirinale). His house was demolished in 1874, and the remaining architectural elements saved by 
the new owners were destroyed in 1930. It is said that a recent reconstruction of Michelangelo's 
house is on the Janiculum.18  
 

 
 
7. Aventino 
 
- Aventino. An aristocratic wealthy residential district since Imperial time, with no bars, cafes, shops. 
Southernmost of seven hills. Approached from: Clivo dei Publicii, or via di Valle Murcia, to via di S 
Sabina; or from Lungotevere Aventino to Clivo di Rocca Savelli (past wall of C12 Savelli castle; steps to 
Parco Savello (or Giardano degli Aranci), orange trees, main entrance on via di Santa Sabina, with its 
view to the Villa Medici; door in wall to Piazza Pietro d’Illuria, with wall-fountain. 19 The villas and 
apartments of the Aventine are almost entirely fascist and postwar. By the 20th century, it had very little 

                                                           
17 Sara Manuelli, Style City Rome, Thames & Hudson, London 2005, p 77. 
18 http://www.romeartlover.it/Vasi35a.htm#Today for an early image and plan, with the current image 
and plan. 
19 Alta McAdam, Blue Guide Rome, Somerset Norton, London 2006, pp 326-31. 
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housing, just churches, monasteries, convents and the Knights of Malta. The first apartments are late 
1920s.20 
 
- Post Office, via Marmorata, between the Aventino and Testaccio districts, architects Adalberto 
Libera and Mario De Renzi, 1935, opened by Mussolini. Libera was only 30 when he began working on 
the project, though he had already founded the Movimento Italiano per L'Architettura Razionale, 
and with De Renzi completed the facade for the monumental Exhibition of the Fascist Revolution, which 
opened in 1932 in the Palazzo delle Esposizioni. 
 
Though not a zealous Fascist, Libera's close links to the Fascist Party allowed him to compete for the  
choice commissions, including the Palazzo dei Congressi, he designed at EUR. One of Libera's last 
works, with other architects, was the Olympic Village (see photo) for the 1960 Rome games in the 
Flaminio district, near the Parco della Musica. 
 
De Renzi's first commission, for the enormous 1931 Palazzo Federici apartment complex on via Aprile 
XXI, near Piazza Bologna, was the setting for Ettore Scola's 1977 film Una Giornata Particolare (A 
Special Day), starring Marcello Mastroianni and Sophia Loren set in Fascist Rome in 1938. 
 

 
 
 
  
- Santa Sabina, Piazza Pietra d’Illiria 1, Via Santa Sabina. Open: 6.30-12.45, 3.30-7. 53 m long, one of 
the larger community churches. Via Santa Sabina was the ancient Vicus Armilustri. Built in AD422-32 for 
Celestine I, restored 824-7 when it was paved with marble slabs and 1216; in 1587 ‘disfigured’ by 
Domenico Fontana. Restored again in 1919 and 1936-9 when Baroque furnishings were removed to 
reveal its C5 appearance and when the adjacent park was developed. Excavations have revealed the 
remains of various Imperial houses. The south aisle wall has part of the façade of a C4 house and east 
end of north aisle irregularities probably indicate pre-existing structures and another house, a domus 
ecclesiae (pre-constantinian domestic church), is under the narthex. It is the site of the house of the 
canonised Roman matron, Sabina.  
 

                                                           
20 Borden Painter, Mussolini’s Rome. Rebuilding the Eternal City. Palegrave Macmillan, New York 2005, 
pp 105-8. 
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Depiction of the crucifixion, timber door, Santa Sabina, Rome.21  

 
 
Top twelve panels, timber door, Santa Sabina, Rome22 
 
It has a small C15 portico, and may have lead an atrium. In the left side vestibule are the oldest 
cypress timber doors (430-32 AD) in the world, 18 of the original 28 panels survive probably not in 
sequence, including the earliest representation of the crucifixion in art, at top left. Characteristically of 
Late Antiquity, each panel’s artist was free to use his own style. Only two other churches have surviving 

                                                           
21 Wikipedia, accessed 17 October 2011. 
22 Bill Storage, The Door Panels of Santa Sabina, 31 December 2006.  Photos: by Bill Storage and 
Laura Maish, www.rome101.com/Topics/Christian/Sabina 
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timber doors, the slightly older S Ambroggio, Milan and S Barbara, Cairo.  Its baptistery has not been 
located. It is the best-preserved early church building and perhaps the most beautiful early Christian 
basilica in Rome.  
 
The interior is derived from San Apolonare Ravenna, once all mosaic; spandrels with C5 marble inlay. 
Proconnesian marble columns from neighbouring late C2 building. No expense spared to bestow 
splendour and extravagance. Large, 2.3 x 4.3 m clerestorey windows, separated by only 1.2 m, glazed 
as in antiquity, with mica. Furniture reassembled from fragments. C16 apse and arch fresco by Taddeo 
Zuccari, repainted by Vincenzo  Camuccini in 1836. The flat unmoulded arcade decoration merges into 
the wall mosaic.  
 
Right aisle: ancient column predates the church. A small temple and early Imperial edifice with fine 
marble pavement excavated beneath the nave. Sassoferrato, ‘Madonna of the Rosary with Saints’, over 
the altar and in the Left aisle, the Baroque Capella Elci; altarpiece: Sassoferrato 1643, one of his most 
beautiful works. Chapel of St Dominic, attributed to Borromini and the stucco vault decoration has 
characteristics of Borromini’s late style (he died 1667). Maybe executed by his nephew, Bernardo 
Castello from his drawings. Chapel of Pius V (who was a monk here), very elaborate stucco, like the 
vault of SM dell Orto.  
 
It has a beautiful 1216-25 cloister with a little garden, entered from end of vestibule. Beyond the 
convent is a peaceful public garden with a view.23 
 

 
 
Santa Sabina's AD422-32 mica windows. 
 
- Sant’Alessio, 8.30-12.30, 3.30-5 or 6.beyond a courtyard. Interior: 1750; two mosaic columns survive 
beside the bishop’s throne. In the west end of the left aisle, set in a 1700 altar, is a staircase! S Alessio 
lived as a servant ‘below stairs’ unrecognised by his wealthy family. 
 
- Piazza dei Cavalieri di Malta, Priorato di Malta. Piazza dei Cavalieri di Malta, Priorato di Malta, its 
beautiful walled formal garden and S M del Priorato, which is Benedictine.  
 
The church is not generally open to the public. It is possible to apply for permission to enter, but it is not 
easy to get in, by appointment: M-F 9-1.  06 6758 1234. The only part you can otherwise see is 
through the keyhole, but it's possible to look into the complex from the atrium of Sant' Anselmo next 
door.  
 

                                                           
23 Stefan Grundmann, The Architecture of Rome, Edition Axel Menges, Stuttgart 1998, pp 167-176 and 
Anthony Blunt, Baroque Rome, Granada, St Albans, 1982, p 142. 
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They are also at 68 via Condotti. This is the residence of Grand Master of the Order of the Knights of 
St John of Jerusalem (or the Knights of Malta), their Embassy to Italy and the Vatican,. Open: 
Wednesday only.Open by appointment: M-F 9-1.  06 6758 1234. Residence of Grand Master of the 
Order of the Knights of St John of Jerusalem (Knights of Malta) and Embassy to Italy and the Vatican.  
Open: Wednesday only. 
 
Knights Templars (or The Association of the Sovereign Order of the Temple of Christ) were a powerful, 
secret group of warrior-monks, who claim to be descended from the crusaders They were founded in 
1113 by a French knight, Hugues de Payons after the First Crusade in 1099 to protect pilgrims to 
Jerusalem to assist pilgrims to the Holy Land. They were drawn from the noblest families in Europe and  
accumulated huge wealth, financed wars by European rulers, but lost their reputation when the Muslims 
reconquered the Holy Land in 1244. In 1291, St John of Acre, the last Christian stronghold in the Holy 
Land fell and so the Order settled in Cyprus 
 
The Knights were dissolved by Pope Clement V in 1307 and Grand Master Jacques de Molay was 
burned at a stake, when it owned over 9,000 properties, pastures, mills, other commercial ventures and 
rumoured to guard the Holy Grail. Records of their trials in 1307-21 were discovered in papal archives in 
2001, revealing that Clement declared them not heretic, but disbanded them to appease Philip IV of 
France.  
 
Reformed, they were at Rhodes from 1310-1522. In 1523, after a six-month siege they had to abandon 
Rhodes and in 1530, were given Malta, on condition they remained neutral in wars between Christian 
nations. They were on Malta until 1798, when Napoleon seized Malta and the knights, unable to resist, 
had to leave and have never been able to return.  
 
They went to Ferrara, then in 1834 finally settled on the Aventino hill, in Rome as an international 
sovereign state without territory, though are no longer recognised by the international community. Today 
they have returned to their original role of offering hospital assistance, throughout the world.  
 
In 2008, their heirs sued the Vatican to return assets of €100 billion and restore their reputation. 
  
The first church on the Aventine site was built in 939, when Alberic II gave his palace to St Odo of 
Cluny. The Knights' Church and Headquarters (Complesso dell'Ordino dei Cavalieri di Malta, or 
Compound of the Order of Knights of Malta, adjacent to the church) were remodelled in 1765. The work 
included the façade of the S M del Priorato (Santa Maria del Priorato, previously Santa Maria in 
Aventino) tomb church, to a design by Giovanni Battista Piranesi (1720-78), his only built work, and for 
which detailed account books survive.  
 
In front he created a formal piazza, one wall of which was embellished with a series of decorative stelae, 
inscriptions and obelisks, including emblems and other references to the military and naval associations 
of the Knights and of the heraldry, of the Rezzonico family, with the effect of an ancient Roman street of 
tombs. The view of the dome of St Peters is framed by a covered walk, which almost every visitor to 
Rome enjoys through the famous keyhole, also contrived by Piranesi.  
 
The church's façade in a radiant marble-like white is a very severe temple front, is articulated by fluted 
pilaster pairs decorated with grotesque candelabrum, and supporting a pediment, as does the portal. 
The spaces between portal and pilasters are decorated with margents. Above is an oculus window with 
a rich intrados imitating an ancient sarcophagus, and there is a meander in the frieze.   
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S M del Priorato, Aventino, Rome.                      Keyhole view, Priorato di Malta, Piazza dei Cavalieri di Malta, 
      Rome. 
 
The interior of the church also white, and the altar and church lighting are elaborately contrived. It has a 
Venetian touch in raising the height of the presbytery and inserting apsidal windows that magically light 
the freestanding altar from behind. Medallions above and below the architrave depict apostles, which is 
probably how the knights perceive themselves. The Rococo high altar made of stucco is by Tommaso 
Righi (1727–1802, Italian sculptor and stuccator in Rome), with a statuary group of The Glory of St Basil 
encrusted with images of arcane fantasy and one of the most bizarre in Rome, with C15 tombs and a 
statue of Piranesi himself and he is buried in the church. It is the national Church in Rome of Malta and 
is kept in perfect condition. 
 
The ensemble of piazza, church, palace and garden is one of the most powerful and original works of 
the C18, according to Curl. But its style was not influential and never imitated. Piranesi differed from 
Johann Winckelmann (1717-68, German art historian, archaeologist and pioneering Hellenist) in 
promoting Etruscan as well as Greek sources. 
 
- Sant’ Anselmo, Gregorian chant mass, Sun: 7.15 (or 8.30?) 1900, with large Lombardic Romanesque 
brick seminary, 1892-6. 
 
-  Augustarello, Via Giovanni Branca 98. Meals, cosy unassuming local service.24 
 
-  Da Felice, Via Mastro Giorgio 29. Unfussy traditional fare.25 
 
- Santa Prisca. Open for services.  Possibly from C4, possibly site of the house of Aquila and Prisca, 
friends of St Peter. Nave: pretty frescoes, Anastasio Fontebuoni, d 1626. Mithraeum, below the church.  
 
- Piazza Albania: Severan Wall remains, c87BC. 
 
Via Santa Saba leads to the Piccolo Aventino and steps to Santa Saba.  
 
- Santa Saba Open: 8-12; 1-7. c900. Earlier C7 church fresco fragments. Little walled forecourt (JGS). 
Cosmatesque elements, by Giacomo, father of Cosma and C14 fresco of the crucifixion. 
 
[- Casa Bellezza, Aventine, Location? Open? C1BC. Architectural interior: Oecus Corinthius 
(colonnade in triclinium)].26 
 
- Cimitero acattolico (Non-Catholic Cemetery, formerly: Protestant Cemetery, or Cimitero protestante, 
or Cimitero degli Inglesi).27 It is near the Porta San Paolo alongside the Pyramid of Cestius, a tomb in 

                                                           
24 Sara Manuelli, Style City Rome, Thames & Hudson, London 2005, p 84.  
25 Sara Manuelli, Style City Rome, Thames & Hudson, London 2005, p 86. 
26 Ada Gabucci, Rome, Dictionaries of Civilisation Series, University of California Press Berkley (2005) 
English translation 2006, p 260. 
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the form of a small Egyptian pyramid, 30 BC, later incorporated into the Aurelian Wall that borders the 
cemetery. The Mediterranean cypress, pomegranate, and other trees, and a grassy meadow suggests 
the landscape of northern Europe.  
 
A proposal in a 1883 Master Plan to destroy the Old Cemetery was blocked. It suffered bomb damage 
by the Allies in World War II. There was a c1890 plan to cut a road for cars and a tram-line through the 
Cemetery and severe the ancient part - where Keats lies near to the Pyramid, from the merely "old" part 
(now called the New Cemetery) which was the orderly beginning of the main part of the cemetery.  In 
the 1880s about 30m length of the Aurelian Wall next to the Pyramid was destroyed to make way for the 
road, then left boarded up for decades, then in 1930 put back in place ("restored" or rather a simulacra 
of it put in its place). Hence those lighter coloured bricks, the opening for the cat pound, and the 
placement of numerous memorial plaques on this rather new section of the wall. 
 
 Tombs include:  
  John Keats (1795–1821), Percy Bysshe Shelley (1792–1822).  
  Hendrik Christian Andersen (1872–1940), sculptor, friend of Henry James 
  R.M. Ballantyne (1825-94), Scottish novelist. 
  Martin Boyd (1893-1972) Australian novelist and autobiographer. 
  Gregory Corso (1930–2001), American beat generation poet 
  John Gibson (1790–1866), Welsh sculptor, student of Canova 
  August von Goethe (1789–1830), son of Johann Wolfgang von Goethe; his monument features 

a medallion by Bertel Thorvaldsen 
  Antonio Gramsci (1891–1937), Italian philosopher, leader of the Italian Communist Partyr 
  John Keats (1795–1821), English poet 
  Heinrich Reinhold (1788–1825), German painter, draughtsman, engraver. His tombstone 

features a medallion by Bertel Thorvaldsen 
 Gottfried Semper (1803-79), German architect 
 Joseph Severn (1793–1879), English painter, consul in Rome, and friend of John Keats, beside  
  whom he is buried 
 Percy Bysshe Shelley (1792–1822), English poet 
 John Addington Symonds (1840-93), English poet and criti 
 Edward John Trelawny (1792–1881), English author, friend of Percy Bysshe Shelley, beside whose 
  ashes he is buried. 
 

 
  
Walter Crane, Protestant Cemetary, Rome. 
 
                                                                                                                                                                      
27 www.cemeteryrome.it. RST 16 May 2014 and Nicholas Stanley-Price, The Non-Catholic Cemetery in Rome: Its 
History, Its People and Its Survival for 300 Years, 2013. 
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Story's Angel of Grief. 
 

 

Angel of the Resurrection by Franklin Simmons (1839-1913) for wife Ella and himself (!) 
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Rome War Cemetery (photographs, above and below) - via Nicola Zabaglia, 50, open only when the 
gardeners are there:  Mon-Fri 8-12, 12:30-3.Access by either walking around Monte Testaccio, or walk 
past the Protestant Cemetery, further away from the Pyramid. 
  
Lesser known than Protestant Cemetery across the road,it  is no less peaceful, or sobering.  Here lie the 
remains of over 400 Commonwealth soldiers who died, defending Italy, in World War II.  Like the 
Protestant Cemetery, it is nestled against the Aurelian Walls.  It  began as a burying ground for the 
soldiers garrisoned in Rome, when it was occupied by the Allies after the Germans left the city on June 
3, 1944, but it also includes soldiers from the surrounding area, and who died as POWs.  There are, of 
course, much larger British cemeteries in Cassino and Anzio, and elsewhere in Italy.28 
 

                                                           
28 ‘Rome War Cemetery - an isolated reminder of World War II,’ Rome the Second Time, 07 August 
2013. 
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Rome War Cemetery. 
 
MACRO Future e La Pelanda, Piazza Orazio Giustiniani 4, 00153 Roma, west of Piramide and Parco 
Testaccio, Aventino. Tues-Sun: 4-12. Closed: Mon, 1 January, 6 April, 27 May, 1 May, 24, 25 and 31 
December. 
 
The Emporium. The ancient port of Rome, was on the Tiber bank in the bend facing the Forum Boarum 
and the Velabrium. Hemmed in by heavily built areas, it had no room for expansion and from 193 BC the 
new port, or Emporium, was built on the open plain south of the Aventine, with the immense Porticus 
Aemelia behind it, 487 x 60 m. Important elements survive between Via Marmorata and Via 
Benjamino Franklin. Several sections of the Emporium are visible embedded in the massive wall of the 
Lungotevere Testaccio. It was a wharf 500 m long x 90 m deep with steps and ramps to the river, with 
large travertine blocks with holes for mooring ships.29 
 

 
 
The Emporium, Rome. 

                                                           
29 J B Sykes, Ed, The Concise Oxford Dictionary, Oxford at the Clarendon Press, Oxford (1911) 1979, p 
339 and Filippo Coarelli, Rome and Environs. An Archaeological Guide, University of California Press 
(1983, 1985, 1993, 1995, 2003), Berkley and Los Angeles 2007, p 345. 
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8. Ghetto, Ottavia 
 
The Tiber was fordable at just below the Tiber Island, where the ground rises to 60-70 m, became a 
fulcrum of trade and markets. 
 
Rione XI - Sant'Angelo the smallest rioni in Rome, has its emblem of an angel on a red ground, 
holding a palm branch in its left hand, a sword in its right hand and a scale in its left. It is east of Tiber 
Island, bordered by clockwise from north to south, Regola (via del Progresso, piazza delle Cinque 
Scole, via di Santa Maria del Pianto and via in Publicolis), Sant' Eustachio (via dei Falegnami, via di 
Sant'Elena and largo Arenula), Pigna (via Florida and via delle Botteghe Oscure), Campitelli (via 
dell'Aracoeli, vicolo e piazza Margana, via dei Delfini, via Cavalletti, via della Tribuna di Campitelli, via 
Montanara and via del Teatro di Marcello), Ripa (via del Foro Olitorio, via di Monte Savello), the Tiber 
(Lungotevere dei Cenci), Regola (via del Progresso, piazza delle Cinque Scole and via di santa Maria 
del Pianto, via in Publicolis) and Sant'Eustachio (via dei Falegnami, via di Sant'Elena, and largo 
Arenula). It included the Ghetto, low-lying and susceptible to flooding. Its most important church, 
Sant'Angelo in Foro Piscium (St Angel in the Fish Market), was erected 770 AD, inside the Propylea of 
the Portico of Octavia. 
 
- Theatre of Marcellus. Open: 9-6. An example of what many ancient buildings must have looked like, 
when coverted to other uses. Planned by Julius Ceasar, completed by Augustus, 11 or 13BC in memory 
of his nephew, Octavia’s son, who died at 19 in 23BC. Restored by Vespasian, pillaged for the Ponte 
Cestio, fortified in early medieval time by the Savelli and Orsini families. It influenced Rennaissance 
architects. In C16, it was converted to the Palazzo Savelli, including the facade by Baldesarre Peruzzi. It 
was restored in 1932, accretions of houses and shops removed. Of the at least two tiers of 41 arches of 
engaged Doric and Ionic, only 12 survive and the upper stage has disappeared. It could probably have 
held 15,000 spectators. Near are three columns of the Temple of Apollo Medico, 433BC; beyond are 
ruins of Temple of Bellona, 296BC.30  
 
- Ghetto and site of Circus of Flaminius, 221 BC, from Theatre of Marcellus to Via Arenula, and the Via 
d’Portico d’Ottavia to the river. From 1556, Jews were segregated here, their freedom restricted, 
wearing yellow hats and to sell their property to Christians. The Ghetto walls were demolished in 1848 
and the houses in 1888, before the area south of Via d’Portico d’Ottavia was rebuilt around the new 
Synagogue. Many had to find new houses, often in Trastevere, but many Jews still live here. In 1938, 
antisemetic laws were enforced, many went to camps the year before liberation by Americans in 1944. 
Via della Reginella is the only survival of the Ghetto.31 
 

                                                           
30 Alta McAdam, Blue Guide Rome, Somerset Norton, London 2006, p 313-4. 
31 Alta McAdam, Blue Guide Rome, Somerset Norton, London 2006, pp 314-5 
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            Bar Toto, Via Portico d'Ottavia 2, 00186 
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- Synagogue of Emancipation, 1899-1904, Vincenzo Costa and Oswaldo Armanni. Museum. Closed: 
Sat. Open: 9-4.30, Fri 9-1.30. The Synagogue is built on the site of the original synagogue. The Dome, 
in the colors of the rainbow, as a reminder of God's promise to Noah of no more floods. The stars on the 
ceiling are a reminder of God's promise to Abraham that his descendants would number more than the 
stars in the sky. 
 
Throughout Rome are small brass plaques beginning Qui abitava (or Here lived), with a name, date 
and other information, as below. Almost 100 of these stolpersteine (in German) or stumbling blocks 
(pietri d'inciampo, in Italian) are on the streets of Rome, and over 40,000 in 10 countries in Europe and 
Russia.  They are the project of German artist Gunter Demnig and commemorate Jews, Roma, and 
others, like Nuccetelli, a political prisoner, who died in the Holocaust. The stolpersteine is shiny brass  
and laid flush with the footpath suface, usually in front of the last known residence of the victim.  In 
Rome, this often means it replaces a sanpietrino (or cobblestone). They were laid in Rome in 2010 and 
2011, in many of the city's municipalities, including many in the ghetto. 
 
More than 1000 Jews were deported from Rome to the camps late in World War II, as Nuccetelli's 
plaque reveals. Of the 2000 Italian Jews deported, only 102 survived. That below is in Pigneto.32 
 

Here lived 
Fernando 
Nuccetelli, 
born 1903 

arrested for his politics 
January 4, 1944 

deported 
Concentration Camp Mautausen 

died April 23, 1944 
 

                                          
 

 

                                                           
32 Rome the Second Time, 6 Oct 2013. 
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In Via Arenula, Largo di Torre Argentina. 

 
-  Ristorante il Pompiere, via di Santa Maria dei Calderai, Via di Santa Maria dei Calderari 38, top 
floor, overlooks Piazza Cinque Scole.33 
 
-  Sora Margherita, Piazza Cinque Scole 30. Since 1927. No identification. Quaint little restaurant. 
Fri, Sat evenings.  
 
- Portico d’Ottavia. Erected by Quintus Caecxilus Metellus, 146BC, reconstructed by Septimius 
Severus in honour of his sister, Octavia, c23BC. Once with 300 columns and 132 x 119m tenclosing 
temples to Jupiter and Juno. The southern section, west columns and east stylobate are visible. 25 Via 
Portico d’Ottavia, two ancient architraves. Entrances had two propolea of eight columns and four piers, 
southwest one survives as entry to S Antonio in Pescheria, 755, rebuilt C16, closed. From here Cola di 
Rienzo set off to seize the Capitoline, and from 1584-C19, Jews had to listen to a Christian sermon each 
Sunday. From C12, the Portico was a fishmarket, until 1888, destruction of the Ghetto. The medieval 
house, headquarters of the antique monuments and archaeological excavations office of the Commune, 
plaque commemorates 2.091 Roman and 6,000 other Italian Jews who died in camps in WWII, deported 
16 October 1943.34  
 
-  Da Giggetto, Via Portico d’Ottavia 21-22.  06  68 61 105. Founded 1923. Traditional dishes of this 
district.  35  
 
-  Da Piperno, Via Monte de’ Cenci 9.  06 65 42 772. Jewish-Italian cuisine. 
 

                                                           
33 Sara Manuelli, Style City Rome, Thames & Hudson, London 2005, p 74. 
34 Alta McAdam, Blue Guide Rome, Somerset Norton, London 2006, p 314. 
35 Robert Kahn, Ed. City Secrets. Rome,The Little Bookroom, New York, 1999, p 158. 
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This photograph is on September 2011, in the Ghetto, tackily hustling Jewish 

artichokes and other Kosher delicacies for La Taverna del Ghetto, Via del 

Porticiod’Ottavia 8, Tel & Fax 06 68809771, one of the Ghetto’s best-known 

restaurants.  Jewish artichokes are deep fried whole, then dipped briefly in 

cold water. Yet the season for Jewish carciofi (artichokes) alla giudia, is May -

February.  
  
  

 

Un carciofo all guidia on the table. 

There are two kinds of artichoke.  Those in the photo were the Roman globe 

artichoke, available most of the year, though unusual in September.  But the 

preparation  alla giudia is traditionally with the other, the 

carciofo romanesco, Rome's most venerated vegetable, with the limited 

season.  Indeed, European Union IGP (Geographically Protected and 

Identified) regulations establish the season for the carciofo romanesco, as 

February-May.36 
 
- Casa di Lorenzo Manilio, Via Portico d’Ottavia 2-1, has a long marble inscription, 2,221 years after 
the founding of Rome, ie: 1468. Il Boccione, 1 Portico d’Ottavia, Jewish bakery, evocative. A pretty 

                                                           

36 Rome the Second Time, romethesecondtime@gmail.com, 25 February 2012.  
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Piazza between Palazzo Cenci and San Tommaso deo Cenci, with an ancient Roman altar in the 
façade.37 Restaurant Piperno, 9 Monte dei Cenci, serves Jewish specialities.38 
 
- Fontana delle Tartarughe, Piazza Mattei. Taddeo Landini, designed by Giacomo della Porta, 1584. 
restored 1658, perhaps by Bernini, and tortoises added, now copies. Palazzo Costaguti at west, has 
painted ceilings in the piano nobile, by Francesco Albani, Domenichino, Guerinico and Giovanni 
Lanfranco, privately owned.  
 
The huge Palazzo Mattei, Via dei Funari opposite,comprising five C16-17 palaces, the same artists. 
Nos 19 and 17 open to courts, with fine facades by Carlo Maderno. Door of no 31 opens to courtyard 
and stair beautifully decorated with C17 stuccoes around antique reliefs, part state-owned as the Centro 
Italiano di Studi Americani.  
 
Santa Caterina dei Funari, 1560-4, has C16 paintings in the interior, and a very fine chapel stuccoed 
and painted by Vignola.  
 
- Library, Centro Studi Americano, Palazzo Caetani, Via M Caetani 32,  06 68 80 1613. Access 
through the spectacular palazzo to the old American Library.39 
 
- Via del Delfini, beside the church leads to picturesque Piazza Margana, no 19 is Palazzo Maccarani-
Odescalchi, with a pretty courtyard.  
 
-  La Taverna degli Amici, Piazza Margana 36-37. Simple restaurant, Roman food.40 
 
- Narrow streets zig-zag down to Santa Maria in Campitelli, Piazza Campitelli.  Open: 7-12, 4-7. Carlo 
Rainaldi, façade 1662-7. The interior has intricate architectural perspective. The 2nd chapel on the right 
has an altarpiece by Luca Giordano; and a cast of an altar of 1073, with a reproduction of a small C11 
work of gilded bronze and enamel. 
  
-  Ristorante Vecchia Roma, Piazza di Campitelli 12. Beautiful setting, superb food. Restaurant 
since 1911, present owners since 1973.41 
 
Opposite are two fine C16 palaces: Palazzos Aklbertoni and Capizucchi, nos 2 and 3, attributed to 
Giacomo della Porta. He designed the pretty fountain, 1589, with delicately carved classical 
decoration.42 
 
- The twin temples of Portunus and Hercules Victor (or Fortuna and Mater Matuta), in the Forum 
Boarum (Cattle Market) survive as an archaeological site. The Temple of Portunus, the god of 
harbours is from 510-490 BC. From c190BC, of Republican Graeco-Italian, four columns at front and 
two at sides survive. In 872 AD, these became Santa Maria Egiziaca. 
 
4.6 m beneath them is an even older Archaic temple, from 610-590 BC, well below the water table, the 
oldest known temple remaions in Rome. Three courses of stone blocks survive, with numerous votive 
offerings, drinking cups, and figurines. In 2014, it was excavated, tanked with steel shuttering for three 
days only, recorded with photogrammetry and total station recorded, then backfilled.  
 
The temple of Hercules Victor from c190 BC, is the oldest surviving marble edifice in Rome. The cella 
is of solid marble. It was severely damaged in the 1C AD, and was restored by Tiberius. Some columns 
and capitals were replaced in easily distinguishable Luni marble. One column is missing on the north 
side, its base remains. It became the medieval Church of Santo Stefano delle Carrozze, later Santa 
Maria del Sole. 
 
The Forum Boarum on a bend in the river, was the junction of several trade and communication routes, 
ajacent to the earliest river harbour and hence the ecomonic centre of early Rome.  
  
- Cloaca Maxima (or Great Drain). 
An ancient Roman sewer, 615-535 BC, that was once an open stream running from a marshy inlet from 
the River Tiber between the Palatine (the Romans) and Capitoline Hills (the Sabines), so dividing the 
two tribes, and through the Forum Romanum.  
 
                                                           
37 Alta McAdam, Blue Guide Rome, Somerset Norton, London 2006, p 317. 
38 Alta McAdam, Blue Guide Rome, Somerset Norton, London 2006, p 566. 
39 Robert Kahn, Ed. City Secrets. Rome,The Little Bookroom, New York, 1999, p 122.. 
40 Sara Manuelli, Style City Rome, Thames & Hudson, London 2005, p 77. 
41 Sara Manuelli, Style City Rome, Thames & Hudson, London 2005, p 73. 
42 Alta McAdam, Blue Guide Rome, Somerset Norton, London 2006, p 318 
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Traditionally, it was regulated by Tarquinius Superbus, the last king of Rome (534-510 BC) and C5 BC 
branch drains exist; the existing sewer is not earlier than 200 BC, but mostly by M Vipsanius Agrippa in 
33 BC. It was canalised in 6 BC to drain north-east Rome from the  Argiletum to the Tiber.  
 
It enters the Roman Forum near the steps of Basilica Fulvia-Aemilia, at a shrine to Venus Cloacina. 
Vespasian (69-79 AD) renewed its concrete vaulting when building the Temple of Peace (completed 75 
AD), including that beneath the Curia and the basilica Paulli (Amelia, 55-34 BC).  
 
A length is visible near the Arch of Janus and a side conduit is visible beneath a square travertine lid. 
It straddles by the ‘Arch of Janus,’ via del Velabro, Forum Boarum, and the Velabrum and beside the 
round temple, in the Piazza Bocca della Verità.  
 
It enters the Tiber from the embankment beneath the Ponte Palatino, where its present masonry arch 
is C2 BC. 
 
 The channel of an equivalent, the Great Suburia Drain, which took the same route in C16 and has 
been converted to a pedestrian underpass beneath Mussolini’s Via dei Fori Imperiale.43 
 
- Municipal offices, 1936-7.  
 
- Casa dei Crescenzi, a medieval mansion, formerly a guard tower on the river c1100, now Centro 
Studi per la storia dell’Architecttura. 
 
- Santa Maria in Cosmedin. Open: 10-1, 3-5, or 2.30-6.30. Sung mass, Sunday, 10.30. Incorporates: 
Imperial Roman Statio Annonae (market inspector’s office) and side walls of a porticoed hall, part of a 
diaconia (early Christian welfare centre, c600), enlarged into a basilican church, with a matroneum and 
three apses in 772-95. It was a assigned to Greek refugees from persecution in Constantinople. It was 
rebuilt c1123, added the schola cantorum, over-restored and the pretty C18 façade was removed in 
1894-99, restored again recently. Interior has schola cantorum, paschal candelabrum, Episcopal throne, 
and beautiful pavement, 1123, all by the Cosmati. Baldachino, 1294, precious mosaic pavement on gold 
ground, 706. The former sacsesty is now a souvenir shop.  
 
Hercules was the earliest foreign cult to be received in Rome, through Etruscan, worshipped at the altar 
of the Ara Maxima, a identified as a large nucleus of Anio tufa in the Forum Boarum, in the back of S 
Maria in Cosmedin, into which the church’s crypt is built, and near which the temple of Hercules 
Invictus, between it and the Circus Maximus. To the W of the altar was a colonaded gallery with 
Flavian period Corinthian capitals on a podium, remains of which survive in the church and its 
sacristy.  
 
Nearby N, was another, circular temple to Hercules, the Aedes Aemiliana Herculis, demolished, from 
where the gilded bronze statue of the young Hercules, C2 BC, in the extension to the Museo dei 
Conservatori. There is another similar Hercules in the Vatican Museum. Also there are other altars to 
Hercules in numerous other places in Rome. 
 
- Circus Maximus, 600 BC. 
 
- San Giorgio in Velabro, Via San Theodoro, opposite the Arch of Janus. Open: 10-12.30, 4-6.30. 
Many weekend weddings. One of the most memorable buildings in Rome. Founded C9, or earlier, built 
over a diaconia, 600AD. C12 campanile. Restored to medieval appearance in 1926. Severely damaged 
by a Mafia bomb in 1993, which destroyed the C9-12 Ionic portico, now carefully rebuilt. Interior: 16 
ancient granite and pavonazzetto columns. Its pretty windows were restored in the C20. C13 altar, with 
Cosmatesque decoration, and beautifully proportioned canopy.44  
 
The little Arcus Argentariorum, at left of the church, erected by the Forum Boarum money-changers 
(argentarii) and cattle-dealers in honour of Septimus Severus, his second wife Julia Domana and their 
children Caracalla and Getain in 204. Geta’s name and portrait was effaced after Caracalla 
assassinated him in 212. In front of the church is the ivy-covered Cloaca Maxima, still partly draining 
this area. The mouth of the sewer is visible from the Ponte Palatino, when the river is low.45  
 

                                                           
43 James Morwood, Pocket Oxford Latin Dictionary, Oxford, Oxford (1994) 2005, p 34 and N G L 
Hammond and H H Scullard, The Oxford Classical Dictionary, Oxford at The Clarendon Press, London 
(1948) 1970, p 253 and Claridge, Amanda, Rome, An Oxford Archaeological Guide, Oxford University 
Press, Oxford, 1998, p 62, 68, 258 & 267. 
44 Alta McAdam, Blue Guide Rome, Somerset Norton, London 2006, pp 322-3. 
45 Alta McAdam, Blue Guide Rome, Somerset Norton, London 2006, p 323. 
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- Via San Theodoro (ancient Vicus Tuscus) skirts the western foot of the Palatine.46 
 
- San Teodoro, Via San Theodoro. Small, round, domed, Nicholas V, c1453. Courtyard designed Carlo 
Fontana, 1704. Roman structures have been excavated beneath. Shown: 1st and 3rd Sun at 11.30.  
The Capitoline bronze ‘She-wolf’ was found beside the church.47 
 
-  San Teodoro, Via dei Fienili 49-51. Quiet Medieval street, Forum views. Sophisticated 
Mediterranean cooking, impeccable wine list and service.48 
 
- San Anastasio, Via San Teodoro. Founded 492, restored several times. Classical façade by Luigi 
Arrigucci. Beneath is an Imperial building.49 
 
- Vico Jugario is on the site of a Roman road (Vicus Jugarus) connecting the Forum Holitorium (oil and 
vegetable market) that extended from the Capitoline to the Tiber, with the Roman Forum, skirting the 
Capitoline Hill, reached from the path and steps of Via di Monte Caprino (not on map), near the 
Republican arcaded portico built of peperino (earthy granulated tufa) and an over-restored medieval 
fortified mansion.50  
 
- Sant’Omobono (not on map), Vico Jugario. C16 façade. Open: first Sun of the month at 11. 51 
The streets alongside led to the port and the forum Boarum. 
 
- Two Archaic temples to Fortuna and Mater Matuta, said to have been founded by Servius Tullius, 
578-535BC, reconstructed 213BC, with Archaic altars in front, on an artificial mound of shards from 
C8BC. 52 
 
- S Nicola in Carcere, Olitorio. Open: 7.30-12, 4.30-7. C11, probably over an older sanctuary, 
reconstructed 1128, remodelled Giacomo della Porta 1599, liberated from surrounding buildings in 
1932, excavated at its sides in the late C20.The campanile was a fortified tower of the Pierleone family, 
matching that in their C11 mansion opposite.  On the site of three Republican temples, and, to Janus 
(on the right, now in the south wall), Juno Sospita (within) and Specs (was on the left) in the Forum 
Holitorium. Fine antique columns and a green porphry urn beneath the altar. End of the left aisle, 
‘Ascension’ Lorenzo Costa, an important Ferrarese artist. Roman remains beneath.53 
 
- Isola Tiberina. Ponte Fabricio is the oldest surviving Roman bridge, 62BC. Pons Aemilius (Ponte 
Rotto) first stone bridge, piers 179BC, arches 142BC, collapsed 1598. Hospital of Fatebenefratelli, 
founded 1548, modernised Cesare Bazzani, 1930-4, when the pines and palms were planted. Under the 
Ponte Fabricio, near the Ponte Rotto remains of the ancient Roman travertine facing, sculpted in the 
form of a ship with a (defaced) human head, carrying the serpent of Aesculapius.  
 
- Cloaca Maxima, the stream that ran through the Roman Forum, diverted, entering the Tiber west of 
the round temple. 

 
 

9. Trastevere 
 
 
 

                                                           
46 Alta McAdam, Blue Guide Rome, Somerset Norton, London 2006, p 323. 
47 Alta McAdam, Blue Guide Rome, Somerset Norton, London 2006, p 323. 
48 Sara Manuelli, Style City Rome, Thames & Hudson, London 2005, p 137. 
49 Alta McAdam, Blue Guide Rome, Somerset Norton, London 2006, pp 323-4. 
50 Alta McAdam, Blue Guide Rome, Somerset Norton, London 2006, pp 324. 
51 Alta McAdam, Blue Guide Rome, Somerset Norton, London 2006, pp 324. 
52 Alta McAdam, Blue Guide Rome, Somerset Norton, London 2006, pp 324 and Jason M Urbanus, ‘A 
brief glimpse of early Rome,’ Archaeology, pp 9 & 10. 
53 Alta McAdam, Blue Guide Rome, Somerset Norton, London 2006, pp 324. 
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Piranesi, unidentified Roman vault. 
 

 
 
Piranesi, unidentified Roman bridge. 
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Ponte Rotto (or ‘broken bridge,’ formerly: Pons Amilius), the single surviving arch of this first stone 
Tiber bridge, piers: 179 BC, connected by arches: 142 BC, that finally collapsed 1598, is visible from 
Ponte Palatino. 
 
Ponte Fabricio (or Ponte dei Quattro Capi, from the 2 double herms of the double-headed Janus on 
the parapet), the oldest surving Roman bridge, 62 BC. 
 
Isola Tiberina, the easiest, so earliest river crossing, associated with healing since 289 BC. Hospital of 
the Fatebene Fratelli, 1548, favoured for fashionable maternity confinement, and San Giovanni in 
Calibita, C11, reconstructed 1640 with Rome's oldest working campanile, built 1069. The S end has 
remains of the antique Roman decoration in the form of a carved boat prow. 
 
San Bartolomeo, C9, on the site of the Temple of Aesculapius, with 14 antique columns and a bath 
from the Baths of Caracalla as its high altar. 
 
Ponte Cestio, c46 BC. 
 

 
 
Ponte Cestio (then Ponte Ferrato), Piranesi, 1758. How much of the substructure is still there below water level? 
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Ponte Cestio c1880. 
 

 
 
Ponte Cestio, now. 
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Ponte Cestio, Falda map, 1676, R centre. I lived off-image centre R. 
 
- Ponte Cestio, formerly pons Aurelius, pons Gratiani, and ponte di San Bartolomeo (C14-17), and 
Ponte Ferrato (C18 &19)). It was built by Gaio Cestio in 46-44 AD, restored 152 AD and 1191-93, 
reconstructed in 1892, in 3 equal arches to achieve greater width, with some of the original material, the 
central arch retaining its original design and width, during construction of the Lungotevere from 
Testaccio to Ponte Margherita.  
 
As with the Thames Embankment and the Quais de Seine, it has levee walls, 5 m higher than street 
level and up to 100 m in from the former river banks, requiring demolishing whole districts and enabling 
construction of new sewers beneath, new streets, eg:  the 20 m wide (Melbourne streets are 30 m) 
Corso Vittorio Emanuele II, and new public buildings, eg: Calderini’s gargantuan Palace of Justice, were 
the core of the urbanization of the new capital of the united  Italy from 1871. This bridge and the Ponte 
Fabricio, were fully used by cars until c1990.54 
 
Open Door Bookshop, via della Lungaretta, 23, Trastevere. 
 
Almost Corner Bookshop, via del Moro, 45, Trastevere. 
 
- Santa Cecilia in Trastevere, Piazza Santa Cecilia. Church and excavation, open: 9.30-1, 4-6.15. 
From Pons Aurelius (Ponte Sant Angelo) the southern branch of the road to Portus (Imperial harbour), 
on the northern, San Christogno. S Cecilia was the reputed inventor of the organ, so is the patron saint 
of music. The church is built over S Cecilia (martyred 230 AD) and S Valerian’s (her husband, who she 
                                                           
54 Stefan Grundmann, The Architecture of Rome, Axel Menges, Stuttgart and London, 1998, pp 286 and 
287. 
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coverted) patrician house, adapted to Christian use in C5. It became a titulus sometime from 379-499. 
Paschal I (817-24) erected an earlier basilica whose apse mosaic survives, but it was radically altered in 
the C16, with an C18 façade by the architect Ferdinand Fuga, partially restored 1899-1901.  
 
Exterior: Slightly leaning campanile and Ionic portico 1120, fountain 1929, around the Roman vase 
(cantharus) there since Medieval time. The atrium is rare: only that at San Clemente (smaller), Santa 
Prassede (smaller still) and  San Paolo sur Fuori (C19 reconstruction) also have one. 
 
Interior. West wall: left of door: the beautiful monument of Cardinal Forteguerri d1473, Mina da Fiesole. 
A C9 wall painting rather than a mosaic, as in Early Christain churches, a few scenes survive on 
adjacent high walls (most is now in the Convent). South aisle: access to calidarium. On altar: 
‘Beheading of S Cecilia’ and tondo opposite, Guido Reni. Baldacchino: very fine, Arnolfo di Cambio, 
1293. Effigy of S Cecilia (as she was found when her tomb opened), Stefano Maderno’s masterpiece, 
1599. Apse: luminous C9 mosaic in the early Christian style but with a hieratic Christ figure. A beautiful 
ciborium by Arnolfo di Cambio. 
 
Lower Church: complex remains of a C2 insula with shops, a Late Antique baths calidarium with a 
documented bronze kettle for heating the water (traditionally where the saints were martyred, in a 
apsidal hall of the insula, suggesting it was preserved and venerated; uncovered in the C19, but no 
actual church, only a square baptistery, restored C9, adjoining the north of the present church accessed 
through a stair, on a road to the west parallel to Via Portuensis, under present Via Anicia), a lead pipe 
stamped per sanctorum Christogoni et Caeciliae, indicates that the two churches were supplied with 
water in a diversion from the aqua Traiana by the church, not the state in this transitional period 
betweem late antiquity and the middle ages.55 C2 room with large basins in the floor. Behind a grille are 
Cecilia and Valerian’s sarcophagi. 
 
Convent fresco: open: 10.15-12.15, Sun: 11.15-12.30. Inside the Benedictine convent, 15 nuns, 
admission to the left of the portico: splendid Pietro Cavallini, ‘Last Judgement’, c1293, once larger and 
on inside façade of the old church; Byzantine forms, subtle colours.56 
 
I lived in the monastic building labeled Casa Gener dell, etc, next door to this very beautiful and 
interesting church (the building with the facade symbol: you can still enter her house over which the 
church was built). I studied in the San Michelle building just below the word 'GeoEye,' in the bottom RH 
corner. The novelist Anthony Burgess was then the organist in Chiesa di Santa Cecilia, and lived directly 
opposite with a roof garden, on the corner. She is of course the patron saint of music, invented the 
organ, and she and her story are thoroughly wonderful. In Rome, the music school is the Academia di 
Santa Cecilia which is elsewhere in the city has concerts and a CD label. 

 

                                                           
55 Alta McAdam, Blue Guide Rome differs: ‘two Roman houses, possibly including that of S Cecilia, 
probably joined for Christian use’. 
56 Hugo Brandenburg, Ancient Churches of Rome from the Fourth to the seventh century, Brepolis 
(2004) 2005 and Alta McAdam, Blue Guide Rome, Somerset Norton, London 2006, p 
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S Cecilia in Trastevere, Rome, atrium. Refer also my Glossary: atrium. 
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Via dei Genovesi, Trastevere.57 
 
- San Giovanni Battista dei Genovese (not on map), Via dei Genovese. The church is 1481, though 
restored. Open only for services.  Cloister: open Tues and Thurs 3-6, if closed, ring at the door. The 
remarkable C15 cloister arcaded lower gallery, trabeated upper, around an orange grove, from where 
the east end of S Cecilia is visible.58 
 
- San Benedetto in Piscinula, Piazza in Pinisculla (behind Via Vascellari), C11. Open: 8-12, 4.30-7.30, 
except Monday, mas at about 6.15. The campanile is both smallest and oldest in Rome, since the bell is 
from 1069. It has a cross-in-square (quincuncial) floor plan, with an old quincuncial pattern 
Cosmatesque pavement (refer below) and 8 antique columns with various capitals. The classical façade 
is 1843. On the L of the vestibule is an ancient cross-vaulted cell where St Benedict is said to have 
lived. 
 

 
 
Quincuncial cosmatesque pavement, San Benedetto in Piscinula. 
. 

                                                           
57 Rome the Second Time, 22 December 2012. 
58 Alta McAdam, Blue Guide Rome, Somerset Norton, London 2006, p 384. 
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- San Chrisogno (San Christognus), Viale di Trastevere, established by Maxentius, the first known 
building used solely for Christian worship in the world. This information was suppressed, to equate 
Constantine’s victory with that of Christianity and suppress all memory of Maxentius, including his 
palace and enormous circus on the Appian Way. 59 
 
- Arco di San Calisto, Via dell'Arco di San Callisto, between San Cristogno and Santa Maria in 
Trastevere. An inhabited arch.  
 
- Bar San Calisto, Piazza San Calisto, 06 589 56 70, 6am-2.30am M-Sa. Stuck-in-time atmosphere 
and cheap prices (a large beer costs €2.50). It attracts everyone from intellectuals and pseudo-
intellectuals to keeping-it-real Romans, alcoholics and American students. It’s famous for its chocolate – 
drunk hot with cream in winter, eaten as ice cream in summer. We’re reliably told that unless you have 
drunk a post-dinner coffee here, or a Sambuca con la Mosca (‘with flies’, with two or three raw coffee 
beans dropped in the drink).60 
 
-  Ristorante Arco di San Calisto, Via dell'Arco di San Calisto, 4500153, 06 581 8323.  
Palazzo San Calisto is a home for elderly cardinals. 
 
- Santa Maria in Trastevere 
 
- San Benedetto, Piazza in Priscinula, has the smallest campanile in Rome, C11, roofed, with a bell 
dated 1069.61 
 
- Casa de Mattei, Piazza in Priscinula, opposite the church, a medieval house, with C15 loggia and C14 
cross-mullioned windows.62 
 
- S M dell’Orto, Via Anicia, Trastevere, Giacomo da Vignola, Mannerist flatness and sharpness, wide 
3:2 proportion, counter-Reformation austerity, as Il Gesu (c/f: Sangallo the Younger’s S Spirito in Sassia 
and its descendant, Guidi Guidetti’s S Caterina in Funari).63 
 
- Santa Quaranta (San Pasquale Baylone delle Zitelle) Trastevere, via San Franscico a Ripa, 
Trastevere (1735-47), Guiseppe Sardi (1680-1753), with cherubim. 
 
Casa del gioventú, Trastevere, Luigi Moretti (1907-76, Rationalist), 1933. 
 
-  Bibli, Via dei Fienaroli 28. Bookshop, stage and café.64  
 
- Casa della Gioventù, Via G Induno and Viale Trastevere, Luigi Moretti, 1932. Best viewed from the 
Aventine, across the river. The tower has a slightly curved edge. Headquarters of the fascist youth 
organisatuion, Gioventù Italianadel Littorio in Trastevere.65   
 
- L’ex GIL, Largo Ascianghi, 5 (next to Nanni Moretti's, no relation, Nuovo Sacher movie house, 
Trastevere, just NW of Porta Portese. Built 1933-36, a fine former Fascist youth complex, by prolific 
Roman architect, Luigi Moretti remodelled as an art exhibition centre. It is 200 m from Porta Portese, 
Trastevere (follow the tram tracks). It includes wall frescoes and a fine spiral stair is at the rear, 
accessible from the side, off the car park. Moretti was also one of the architects of the Foro Italico 
(formerly Foro Mussolini) and the Casa della Gioventù above.  It occupies a block of via G. Induno, 
running from Ponte Sublicio to viale Trastevere.  Buses 44, 75, 115, 125, H, 780 all get you there or 
within a block (including 3 bus, which should be a tram), and the 8 Tram, to the corner and walk along 
the building. 66 

  

                                                           
59 Paul Stephenson, Constantine. Unconquered Emperor. Christian Victor, Quercus, London 2009, p 
149, and not elsewhere mentioned. 
60 www.lonelyplanet.com/italy/rome/entertainment-nightlife/bar/bar-san-calisto 
61 Alta McAdam, Blue Guide Rome, Somerset Norton, London 2006, p 384. 
62 Alta McAdam, Blue Guide Rome, Somerset Norton, London 2006, p 384. 
63 Peter Murray, Renaissance Architecture, Abrams, New York 1971, pp 233-5 
64 Sara Manuelli, Style City Rome, Thames & Hudson, London 2005, p 70. 
65 Robert Kahn, Ed. City Secrets. Rome,The Little Bookroom, New York, 1999, p173. 
66 http://romethesecondtime.blogspot.it/2010/11/spiral-stairways-of-rome.html and 
romethesecondtime@gmail.com, 3 June 2012, including the 4 photos.  
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- Roman firestation (or guardroom), Via di Monte Fiore (not on map), entry at 9 Via della VII Coorte 
(not on map), on site of a C2 house.  Augustus organised the fire brigade in seven detachments.67   
 
- Hospice of Regina Margherita, Via Roma Liberia 76, (south from Piazza di S Cosimato), a beautiful 
C12 cloister.68 
 
- Donna Camilla Savelli Hotel (Santa Maria dei Sette Dolori, Pensionato Oblate Agostiniane, or 
Instituto del Bambino Gesu), Via Garibaldi 37, façade designed by Borromini 1643, built 1646, with 
rectangular plan with rounded ends, apses in the middle of the long sides. Formerly a monastery and 
student pensione, now a 4 star Hotel.69   
 

                                                           
67 Alta McAdam, Blue Guide Rome, Somerset Norton, London 2006, p 384. 
68 Not in: Alta McAdam, Blue Guide Rome. 
69 RST, 19 September 2014. 
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- Villa del Bosco Parrasio, Via di San Pancrazio 32 and Via Garibaldi, above on the right, the Academy 
of Arcadia, founded 1690, established here in the casino here in 1726, continuing the work of Christina 
of Sweden from 1680, for discussion of literature and politics. Its aim was to eliminate bad literary taste 
and purify the Italian language. By 1926 it was absorbed into the Academia Letteraria Italiana. The 
gardens are trapezoidal, symmetrical rising between three levels, for contemplating a panoramic view, 
culminating in the casino. Giovanni Azzuri, altered the casino to a round, domed hall, facing an 
amphitheatre, 1850.  The gardens, including the Arcadian bosco, are now privately owned.70 
 
- Orto Botanico, Via Corsini, off Via della Lungara. Closed: Sun, Mon. Open: 9.30-5.30, or 6.30. Via 
della Lungara, laid out c1507 by Julius II, longest Renaissance street, Borgo to Trastevere. Founded on 
the Janiculum, 1660, here in Palazzo Corsini garden from 1883, 12 hectares, now beautifully kept. Rose 
garden, physic garden, herb garden. 
 
- Villa Farnesina, Via delle Lungara. Closed: Sun. Open: 9-1.  06 6802 7268. The most important 
early work of Baldessare Peruzzi, of Siena, 1508-11, suburban villa for for the banker Agostino Chigi, 
treasurer of the Papal States from 1511, patron of Raphael. In 1580 to Cardinal Alessandro Farnese. 
The garden was much larger.  
 
Ground floor: Sebastiano del Piombo, lunettes; Raphael: Sala di Galatea sea nymph, his first 
mythological subject; Peruzzi: colossal charcoal head; Sala del Fregio: other side of the loggia, Peruzzi 
frieze, often closed. Loggia of Cupid and Psyche, ceiling, scheme by Raphael, executed by his pupils 
includiung Guilio Romano, restored 1997. 
  
Upper floor: Sala delle Prospettive (Drawing Room), Peruzzi trompe l’oeil views of Rome; Sala delle 
Nozze di Alessandro e Rossanna (bedroom), Sodoma, of Siena also, nude Alaxander and 22 naked 
cupids. 
 
Second floor: Instituto Nazionale per la Grafica (now only open to students). 71  
 
- S Pietro in Montorio, via Gariabaldi. Open: 7.30 -12, 4 - 6.30. Not the site of Peter’s crucifixion. C9 
church rebuilt, Baccio Pontelli, 1481; apse and campanile, rebuilt, 1851. Façade: school of Andrea 
Bregno. Interior. South aisle, first chapel: Flagellation, Sebastion del Piombo, design Michelangelo, 
1521. Fifth chapel: two tombs, Bartolomeo Ammannati; altarpiece, Giorgio Vasari, includes self-portrait. 
North aisle, fourth chapel: Carlo Maderno design; pretty stucco, Guilio Mazzoni. Raimondi Chapel: 
an early work of Bernini, 1640-7. Door on right of church to peaceful little courtyard, with Tempietto, 
Closed: Mon. Open: 9.30-12.30, 2-4. Donato Bramante, 1499-1502, or 1508-12, uncertain. His design 
included circular single storied colonnaded cloister. Bernini designed stairs to crypt, with pretty 
stuccoes, Francesco Rossi.72 
 
- Fountain of the Acqua Paola, for Paul V, Giovanni Fontana and Flaminio Ponzio, 1612; large granite 
basin with six columns, four of which are from the façade of Old St Peter’s, added by Carlo Fontana, 
1690; from subterraneran acqueduct of Trajan. Plaque dated 1726 records each of the owners of 
conduits served by the fountain.73 
 
- Piazzale del Gianicolo: Every day at 12 noon soldiers fire a blank shot from a cannon heard all over 
the city centre.74 
 
- The American Academy in Rome, Via Angelo Masina 5. Ten buildings on over 4 ha of gardens. 
Includes:  Villa Aurelia, C17; McKim Mead & White main building, -1914 
 
- Porta San Pancrazio, 45 Giacinto Carini: Pasolini’s house, 1959-63.75 
 
- Museo della Repubblica Romana e della memoria garibaldina (Museum of the Roman Republic 
and memory of Garibaldi and his followers – possibly titled by committee). A small, but intense, new 
museum on top of the Gianicolo, on the intense 19th- century history that unfolded on the hill. The 
imposing gate to the city itself (see photos at end) houses the museum - it's literally IN Porta San 
Pancrazio. 
 

                                                           
70 Peter Murray, Renaissance Architecture, Abrams, New York 1971, p 386 and  
Van der Ree, Smienk and Steenbergen, Italian Villas and Gardens, Prestel, Amsterdam 1992, pp 90-93. 
71 Alta McAdam, Blue Guide Rome, Somerset Norton, London 2006, pp 379-380 
72 Alta McAdam, Blue Guide Rome, Somerset Norton, London 2006, pp 386-390. 
73 Alta McAdam, Blue Guide Rome, Somerset Norton, London 2006, p 390. 
74 Alta McAdam, Blue Guide Rome, Somerset Norton, London 2006, p 390. 
75 Alta McAdam, Blue Guide Rome, Somerset Norton, London 2006, pp 390-1. 
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In June 1849 some of the fiercest fighting of the campaign to end Papal rule over Italy – and Rome in 
particular – took place here. Damage to buildings is still visible on the road leading to Villa Pamphilli, 
where the Garibaldini (the Garibaldi forces) waged their last battle of that year. The top of the Gianicolo 
is, in a phrase coined by one of our friends, a Garibaldi theme park. And, down the hill from the majestic 
Fountain of Aqua Paolo is an "ossuary” – a bone repository of the many who lost their lives in those 
battles.  
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All of this is clearer now thanks to sophisticated dioramas, maps, flyers in English, and other computer-
assisted tools artfully placed in the Porta. We enjoyed the actor playing the part of the martyred 
Ciceruacchio (“Chubby” - to whom there is a statue on the Gianicolo we had never noticed before – but 
it too was moved for the anniversary – to a spot in the “theme park”). In a 5 or so minute wall-size video 
(that one can view in English) he explains why he went from being supportive of the Pope to being 
violently anti-Pope, which surprised us, and he chides Italians today for perhaps not being as unified as 
those who fought for state-hood might like them to be. Ciceruacchio, whose real name was Angelo 
Brunetti, has a Wikipedia entry (you can use a Google translator to get the main points in English).  

An original "Red Shirt" - the Garibaldi wore, and were known 
by them - and other Garibaldini memorabilia 
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Six of the 8 adult sons of Ricciotti Garibaldi, one of Giuseppe and 

Anita's sons (i.e, their grandsons), in World War I in France.  
Fighters/liberators all, along with their 2 other brothers; 2 died  

in the Argonne, one in Ceylon 
The battles of 1849 resulted in the defeat of the Garibaldini, a defeat which took them 21 years to 
overturn when in 1870 they breached the gates of Rome on the opposite side of the city - Porta Pia – 
and Italy’s statehood finally extended to Rome. 
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"We loved life, but for the health of generations to come, we chose death.  D.'Garibaldi' "- The B
The museum goes beyond 1849 to illustrate the subsequent activities of the Garibaldini and specifically 
of Garibaldi’s sons and grandsons. It’s an amazing tribute to the man and his progeny – both blood-line 
progeny and war colleagues. 
 

Porta San Pancrazio has been comple
is no longer allowed to cross in front o

are designed to deter those who might try.  And, so, one no longer needs to keep one's toes i
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In Rome the Second Time, the 1849 battle forms Itinerary 2 – War and Water on the Gianicolo.76 
 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
The museum opened March 17 
the 150th anniversary of the 
founding of the Republic. 
Perhaps this is an effort to 
rehabilitate Garibaldi who, with 
his idea of a secular state, some 
– like historian David Kerzer in a 
recent book – suggest has been 

forgotten by Italians. 
 
The museum has a website that gives details.  Open Tuesday-Friday 10 a.m. – 2 p.m. and Saturday, 
Sunday and holidays 10 a.m. – 6 p.m. Adult tickets Euro 5.50.  
 
- Villa Doria Pamphilj  (Belrespiro), open: sunrise to sunset. By far largest park in Rome, 9 km 
circumferance, laid out in 1644-52 for Prince Camillo Pamphilij, nephew of Innocent X. Now owned 
jointly by the state and the commune; its gardens were bisected by the Via Olympico in 1960 and 
restored in 2000. Casino del Bel Respiro, 1644-52, masterpiece of Alessandro Algardi, including the 
stuccoes, 1646. Not normally open. Villa Vecchia, 183 Via Aurelia Antica, in the northern section, 
accessed from Via Antica. Exquisite stuccoes, Francesco Nicoletti, 1749-51.77 
 
- Hotel Ergife (with B M Cesarano), via Aurelia (1975-78). Riccardo Morandi (1902-1989), a civil 
engineer with a scholarly and practical knowledge of reinforced concrete (cement armato). 
 
-  Bar Ombralonga (long shadow), via Oderisi da Gubbio, 41-43, Marconi, just south of the 
Trastevere station, tel. 06.559.4212, owned and run by Mauro, just 6 tables and stylishly designed by 
Mauro's architect/now wife, while a classic enoteca. www.ombralongavinerie.comClosed Sundays. 
Open for lunch and after 6, drinks and snacks, made by Mauro's mother. 
 
-  Il Bacocco, via Goffredo Mamelo 61-62 (W of the Viale), Trastevere. An island of calm, lovely and 
stylish, a 'stupendo' apperitivo with wine 6-9:30 p.m., open until late, meals available. Emiliano behind 
the bar, 06.589.8587, www.ilbacocco.it, info@ilbacocco.it. Closed Sundays. 
 
- Big Mama, vicolo S Francesco a Ripa, 18, 06 581 2551, www.bigmama.it, monthly (Euro 8) tessera 
(or membership) charge plus a cover for bands, from blues to '80s cover. Acoustics are excellent, but 

make sure there's a table with a view of the stage before you pay your Euro.  
 

 

 
                                                           

76 Rome the Second Time, 12 December 2011, romethesecondtime@gmail.com 
77 Alta McAdam, Blue Guide Rome, Somerset Norton, London 2006, p 391. 
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10. Forum to via Appia 
 
- Farnese Gardens, 1. Access up steps from Nova Via. Laid out by Vignola, mid-C16, for Cardinal 
Alessandro Farnese, grandson of Paul III; completed Carlo Rainaldi, early-C17; replanted at the end-
C19 by Giacomo Boni. View down onto House of the Vestals.78  
 
- Museo Palatino (or Palatine Museum). Contents of Imperial Palatine palaces and recent finds. 
Collection founded mid-C19, in former convent since 1997, 5 on map, east of triclinium. Beautifully 
displayed and well labelled. Same ticket and hours as Palatine, 9-1 hour before sunset. Ground floor: 
earliest pre-historic village huts, C9 and 8BC. Two exquisite terracotta heads, C3BC. Upper floors: 
Imperial material. Beautifully painted terra-cotta panels, 38-28BC. Crucifixion grafitti: ‘Alexamenos 
worships his god’. 
 
Danaïds were sculpted female herms. These were the mythical figures of the daughters of Danaus, the 
son of Io, ancestor of the Greeks who readied to kill their 50 cousins, the sons of Danaus’ brother 
Aegyptus (or Egypt), mentioned by Ovid and Propertius, eg: a fine nero antico sculpture from the (now 
demolished) portico of the Temple of Apollo, on The Palatine, Rome, 28 BC-363 AD, whose elevation 
may have been a two-story Doric colonnade in which the statues of the Danaids alternated with the 
columns of the second story.  
 
The sculpture is now in the Palatine Museum (the former Antiquarium), possibly the sole survivor of the 
50 statues of Danaïds.  But in possible contradiction, also refer: hydrophorai (c/f: caryatid).79 
 
The Palatine complex, constructed by Octavian between 36- 28 BC, included the Temple of Apollo, the 
Portico of the Danaids, Greek and Latin libraries, and his own residence. Although excavations of the 
past 50 years have revealed much of this monumental complex, the design and location of the Portico of 
the Danaids remain debated. It may have stood on the terrace of the Temple of Apollo with a two-story 
Doric colonnade in which the statues of the Danaids alternated with the columns of the second story.80 
 
 

    
 
The Danaides, unidentified.                     The Palatine Danaid.   
 
 

                                                           
78 Alta McAdam, Blue Guide Rome, Somerset Norton, London 2006, pp 87 & 90. 
79 Amanda Claridge, Rome, An Oxford Archaeological Guide, Oxford University Press, Oxford, 1998, pp 
131 & 404 and Adriana La Regina, Museo Nazionale Romano, Electa, Milan (2005) 2007, p 172, 
including a photograph of a Danaïd and Caroline K Quenemoen, The Portico of the Danaids: A New 
Reconstruction  
American Journal of Archaeology, April 2006, pp 229-250, ISSN: 0002-9114 
80 Caroline K Quenemoen, ‘The Portico of the Danaids: A New Reconstruction,’ American Journal of 
Archaeology, April 2006, pp 229-250, ISSN: 0002-9114. http://www.ajaonline.org/article/139 
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- House of Livia, Palatino. Open only by appointment. Wall paintings in situ. When excavated in 1869 
by Pietro Rosa in the service of Napoleon III, identified by lead pipes with name of owner ‘Iulia Augusta’ 
(58BC-AD29, she received title ‘Augusta’ on Augustus’ death) as required by building regulations. 
Reconstruction emphasised difference between small-scale private areas and larger grand public areas 
(east of Temple of Apollo), which were later incorporated in the Domus Augustiana, Domitian’s palace. 
The upper yellow frieze is rare and refined. An apartment within the modest palace that Augustus 
(63BC-AD29) made in 3BC by uniting several houses and lived in, sleeping in the same bedroom for 
over 40 years.81 
 
- San Sebastiano al Palatino (not on map). Small medieval church, accessed through a C17 doorway 
in the wall of the Former Barberini vineyard, 13. Apse murals, c970.82 
 
- Scalae Caci site: one of the three gates of the Roma Quadrata the earliest wall. 
 
- House of Romulus: hut at the top of the Scalae Caci, 10. 
 
- Early Iron Age Hut Village, C9BC. The largest is 5 x 3.5 m. 83 
 
- Ss Luca e Martina, Pietro da Cortona (buried here) 1640. St Luke: upper church, St Martina: lower 
church. Usually closed.84 
 
- Forum of Nerva (Transitorium): frieze of the two columns depicts Athena (Minerva) at domestic tasks. 
 
- Santi Cosma e Damiano: Open: 9-12, 4-6. Probably once a library, converted in 527, by St Felix IV. 
Beautiful mosaics, triumphal arch and apse inspired others, especially C9. West end window, 2000, 
gives view of well-preserved circular Temple of Romulus, former vestibule. Original bronze doors. 
Rebuilt 1632. 
 
- Arch of Titus. 
 
- Santa Francesca Romana (S M Nova): on the summit of the Velia, next to Arch of Titus, entered from 
Via dei Fori Imperiali, or from Piazza del Colosseo. Open: 9.30-12.30, 3.30-5, or 7. A fine stretch of 
Roman road approaches the west door. Incorporates a small Oratory of S Peter and S Paul, built by 
Paul I, 757-67. Reconsecrated in 1161. Carlo Lombardi designed the façade in 1613. Cosmatesque 
pavement in the east end. Confessio: an early work of Bernini. Apse: beautiful moisaic, -1161. Sacristy: 
painting from end C6, one of the oldest extant. 
 
- Domus Aurea, Viale Domus Aurea (path to entry). Closed: Tues. Open: 9-7.45. 45 minute tour every 
15 minutes. Book on the spot. AD64-, occupied by Nero: AD66. On the Oppian Hill, extending to the 
Esquiline and the Caelian and linked to the Palatine. The scenographic wall paintings inspired: 
Ghirlandaio, Pinturiccio, Perugino and Filippino Lippi in ‘grotesque’ style. Water from a branch of the 
Aqua Claudia, from Porta Maggiore, along the Caelian, visible along: via Statilia to via di Stefano 
Rotondo and Piazza Navicella. Intrusion of the Baths of Trajan.  
 
Entry through the baths great exedra wall. 45, Nymphaeium: the only surviving vault mosaic. 80, Room 
of the Gilded Vault: stucco and paint ceiling almost gone. 79, Corridor: more frescoes. 92, 
Cryptoporticus (closed). Well-preserved. 116, Service Room: mosaic floor, black and red walls. 119, 
Room of Achilles at Skyros. Best-preserved decoration of exquisite stucco barrel-vault. 128, Domed 
octagonal hall: original design, early concrete vault with large oculus, and an opening for a cascade.  
129, Room of Hector and Andromache, also very well-preserved vault (closed).85 
 
Colle Oppio [Oppio Hill], a compact park.  Enter through the gate N from the Coliseum, parallel to via 
Labicana.  
 
At left, is a statue to Alfredo Oriani [1852-1909],  ‘A Roma Madre Ravenna’   of the Fascist era (XIII, the 
13th year of the Fascist regime, or 1935).  A novelist, poet, and social critic, Oriani's work received little 
                                                           
81 Ada Gabucci, Rome, Dictionaries of Civilisation Series, University of California Press Berkley (2005) 
English translation 2006, pp 18 and 19. 
82 Alta McAdam, Blue Guide Rome, Somerset Norton, London 2006, p 98. 
83 Alta McAdam, Blue Guide Rome, Somerset Norton, London 2006, p 97. 
84 Alta McAdam, Blue Guide Rome, Somerset Norton, London 2006, p 123. 
85 Alta McAdam, Blue Guide Rome, Somerset Norton, London 2006, pp 107-111 and Ada Gabucci, 
Rome, Dictionaries of Civilisation Series, University of California Press Berkley (2005) English 
translation 2006, pp 343-6. Numbers refer to plan. 



Richard Peterson, Architect. Rome Guide, 03.01.2015 

 

64

64

attention until the end of the Great War, when it was discovered by the Fascist regime and, with 
Mussolini as editor, republished in 30 volumes.  Oddly, Oriani was also appreciated by leftist and anti-
Fascist Antonio Gramsci, who wrote about him in his prison notebooks.    
 
Turn left.  Ahead is a large fountain basin, another, earlier Fascist monument, the amphorae that 
decorate it--symbols of ancient Rome,.  The smaller fountains at the sides of the larger ones have the 
letter "A" [for Anno, year] and the number VI [the sixth year of Fascism, or 1928]. 
 
Just ahead, the remains of a substantial complex of 10,000 m2 Baths of Trajan (ruled 98-117 AD), 
designed by the brilliant architect Apollodorus of Damascusa in 109 AD above Nero's Golden House 
(now closed, conservationists can't seem to prevent its collapse, after  brief open period a few years 
ago).  
 
Back toward the fountain, and to the right, more of the Baths of Trajan.  The baths covered 10,000 m2 
with gyms, saunas, hot and cold rooms, you will find ruins dotting Colle Oppio, which has been called an 
archaeologist's dream.   
 
Next to this pice of the baths is from the 1930s: a stone fountain in the modernist style, once elegant 
but now broken and defaced.  The marble bowl is beautiful, nonetheless.  And the fasces on the side of 
the fountain are remarkably well preserved.  
 
- The Caelian Hill. Aristocratic in imperial time. Devestated in 1084, then sparsely populated, even 
today. Approached from Via di S Gregorio (ancient via Triumphalis), which separates it from the 
Palatine. 
  
- Clivio di Scauro, Caelian Hill, between S Gregorio al Celio and SS Gionanni e Paolo. From C8, on the 
route of the Clivus Scauri, 1C BC. Arches over the street are medieval, to unusually high Imperial walls 
of religious buildings.86 
 
- Santi Giovanni e Paolo, Clivio di Scauro. Closed: Fri, Sun am. Open: 8.30-12, 3.30-6. Beside a C12 
Passionists convent, that is on a Temple of Claudius, its travertine base visible in the beautiful 45m tall 
campanile. It is 44 x 30 m, average size for a c400AD church, has a Medieval antechurch (narthex), 13 
m wide and 8 m high, re-used Imperial columns and an opened five-fold arcade in the façade (as at San 
Clemente, etc). The south aisle was built into several  Roman insulae, visible on Clivio di Scauro 
elevation and at least three houses with shops whose backs faced a communal courtyard. Under the 
church beautiful C4 wall paintings survive in rooms of two domuses with a Christian oratory. 
87 
- Domuses on the Caelian (Case Romano), beneath Santi Giovanni e Paolo. Closed Tues and Wed. 
Open: 10-1, 3-6.  06 7045 4544. Four phases of habitation: two apartment blocks and shops C2-3, the 
house which John and Paul, two court dignitaries under Constantine II, were killed and buried AD 362, a 
Roman domus and Christian house and oratory and a pre-410 multi-storied house of of Senator 
Byzantius and his son, a friend of St Jerome replaced by the Church of John and Paul. Demolished: 
1084, to build the church. Restored: 2000.  
 
First room: explanatory panels. Room of the Geneii: frescoes of youths and garlands AD250-300, 
cAD300. Room to right: architectural. Medieval oratory, near the road: C9 frescoes, with a rare (robed) 
crucifixion.  Nymphaeum: Dinosysus and Prosperpine. Iron stair to Confessio: C4 frescoes, on right 
oldest painting of a martyrdom. Small circular antiquarium: includes C12 Islamic plates removed from 
the campanile, replaced by copies. 
 
Also there are several barracks on the Caelian, Castra Pelegrina (barracks of provincial armies when 
seconded to Rome, under S Stefano Rotondo.88 
 
- Coming Out, Via di San Giovanni in Laterano, 8, 00184 Roma. Bar, restaurant, shop, hotel.89 

 
- San Clemente, Via di San Giovanni in Laterno. Open: 9-12.30, 3-6. Sun: 10-12.30, 3-6. St Clement, 
fourth pope 90-99? Irish Dominicans. Lower church: extant in 392. Restored C8 and 9, destroyed 1084 

                                                           
86 Ada Gabucci, Rome, Dictionaries of Civilisation Series, University of California Press Berkley (2005) 
English translation 2006, p 302. 
87 Alta McAdam, Blue Guide Rome, Somerset Norton, London 2006, pp 339-346 and Hugo 
Brandenburg, Ancient Churches of Rome from the Fourth to the seventh century, Brepolis (2004) 2005, 
pp 154-162. 
88 Ada Gabucci, Rome, Dictionaries of Civilisation Series, University of California Press Berkley (2005) 
English translation 2006, pp 351-3. Not in Blue Guide. 
89 www.comingout.it 



Richard Peterson, Architect. Rome Guide, 03.01.2015 

 

65

65

in the Sack of Rome. It was rediscovered 1857 and excavated in 1861. Upper church: 1108- Paschal 
II, smaller and using decorative marbles from the old church. It was restored in the C18 by Carlo 
Fontana for Clement XI.  
 
Upper church: Porch is C11. The interior has a pre-Cosmatesque pavement. A Schola cantorium 
(choir) from the lower church, with two ambones, candelabrum, reading desk and choir screen; 
sanctuary with transennae (cross-beams), with monogram of John II, 533-35; choir raised above the 
confessio, tabernacle on high altar, clergy stalls and bishop’s throne. B Presbytery with baldacchino on 
pavonazzetto (yellow marble with blue blotches) columns; triumphal arch, below left: St Clement with 
boat, Jeremiah with Jerusalem; below right: St Paul, St Lawrence, Isaiah with Bethlehem. Apse: Dome 
of Heaven, hand of God, 12 doves as apostles, Madonna and St John; acanthus vine encircles St John 
Baptist, Doctors of the Church, other saints, rivers of paradise flowing down from the Cross quenching 
the thirst of the faithful as stags and watering the pastures of the flock and the lamb of God and 12 
companions.seems to preserve apse motifs of C1AD church. C14 fresco below; at right, tabernacle, 
Arnolfo di Cambio. D Two Masolino sinopie. The remaining interior art is later.90 
 
St Catherine Chapel, Entirely Masolino da Panicale (possibly with young Massaccio assisting) 
frescoes, 1412-24, commissioned by Hungarian Cardinal Castiglione, titular cardinal of S Clemente, one 
of the most important Renaissance works in Rome: left wall, St Catherine of Alexandria discussing 
Christianity with the Emperor Maxentius and his wife who she converts and so Maxentius sentences to 
death, she converts three orators, Maxentius then burns to death and her own death pulled apart 
between two wheels, saved by an angel, then beheaded. 
 
Lower church: Apse built over a mithraeum within a late C1 apartment house. Below this are 
Republican foundations. Narthex: A catacomb is visible through a floor grating. Right: C11 fresco, 
‘Legend of St Clement’; at left: another C11 fresco. Nave: obstructed by a supporting wall and piers; at 
left: C9 ‘Ascension’ fresco; other frescoes follow. Above: lower part of fresco of S Clemententhroned by 
S Peter, with his two papal predecessors. Right aisle: C5, Byzantine Madonna. Left aisle. Circular 
depression: bell foundry and font being excavated.  
 
C1 Church: C4 stair, around corner, right: a temple pronaos (porch); opposite is the Mithraic temple, 
the triclinium with benches and a c200AD altar to Mithras, imitating a cavern roof as he was said to have 
been born in a cave. At the far end of a corridor right through a gate, a presumed Mithraic school. From 
the pronaos, door left to C1 ‘palazzo’, probably of the Flavius Clenmens family, its tufa wall built on 
Republican foundations after Nero’s fire, with a spring, separated from the temple by a long narrow 
corridor. Beyond a room where the spring water has been channelled away are seven more vaulted 
rooms. From the last room, steps to a gate with a small cC5, 6 catacomb beyond; stair to right leads up 
to the lower church and exit. 
 
- S Quattro Coronati, Via di San Quattro Coronati, the ancient Via Tusculana and unexpectedly rural, 
and Via dei Quercati (near S Clemente), Celian hill, (847-55,1016-1116), an Episcopal church. Usually 
open: 6.15-8. Chapel of San Silvester and Crypt, usually open: 9.30-12, 4.30-6. Four crowned martyrs, 
sculptors from Pannonia (Hungary), Claudius, Nicostratus, Symphorian and Castorius,91 martyred 
because the refused to sculpture Aesculapius, so church of sculptors and marble masons. A titulus and 
community church, between the titulus Clementis and 400 m to the Lateran Basilica, the Episcopal 
church, on the Caelian Hill. Its monastery is said in the late Middle Ages to have been used as a refuge 
for Popes escaping conspiracies and conflicts in the nearby Lateran Palace, and as a protected hospice 
for important visitors to the papal court. Cloistered contemplative Augustinian nuns live in the monastry 
next to the church. Liturgical chant is one of their main activities. [Previuously, one had to go in the door 
and ring. Ask the Augustinian nun through the grille for the key, it is put in a turntable. Put in a donation 
when you return it, but no longer].  
 
The chapel of [Pope] St Sylvester, at right built 1246, was reserved for 'private masses of the Holy 
Father and members of the Curia.' Delightful, well-preserved 1246 fresco cycle, of the legend of the life 
of Constantine. Cosmatesque floor. The frescoes which were buried under layers of plaster for 
centuries, were discovered during a nine-year restoration in superb condition with strong colours. They 
also depict the months of the year, the virtues, and the 'arts' of grammar, geometry, music, mathematics 
and astronomy, marine landscapes, zodiac signs and the constellations and of a wedding in the church. 
They may re-open a long dispute between supporters of Giotto's Florentine school and those who 
favour Pietro Cavallini's Roman school as the leading exponent of Italian medieval art.92 
                                                           
90 Sinopia - Large sketch for a fresco on a wall of the rough red earth sinopia, originally from the Sinope, 
a town on the Black Sea. It is visible under the fresco when both have been detached. 
91 Hugo Brandenburg, Ancient Churches of Rome is not so certain who the martyrs were and also 
suggests soldiers of the Praetorian Guard. 
92 http://inillotempore.com/blog/pivot/entry.php?id=673 
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Church: entry at rear of second court. C12 matroneum, women’s gallery, Opus Alexandreum pavement 
and C16 timber ceiling. C14 fresco remains, on the west and south walls; north pier of apse, beautiful 
C15 tabernacle. North aisle: entry (ring bell) to tiny secluded early C13 cloister, C12 fountain; C9 crypt. 

93 
 
A C4 domus, whose impressive apse is still visible in Via dei Quercati, was altered to the original huge 
building of which there is no archaeological evidence, in C5 (or by Honorius I, 625-638), replaced by Leo 
IV (847-55) as a large three-aisled basilica using the apse and sides of the C4 domus (some of its nave 
columns are in the forecourt), but destroyed by the Normans in 1084, re-erected only half its length in 
1110-6 by Paschal II fortified as a monastery, two years after San Clemente. 
 
It has very interesting frescoes of the twelve months, C13, discovered in 1999, should be visible.enter 
under the C9 campanile, oldest in Rome; C5 atrium, portico with C16 frescoes; second court, once part 
of the nave. 
  

 

 
11. South 
 
- The Lateran Basilica, S Giovanni in Laterno. Open: 7-6. Cathedral of Rome and of the world. C1 
House of Pisoni and Laterani expropriated by Nero. Passed to Constantine as dowry for his wife Fausta. 
In this Domus Faustae, church meetings by 313. The emperor chose it and presented it and his private 
horse guards’ barracks, excavated 1934-8, in 311-4 to the pope for a church for first cathedral and 
residence of the see of Rome. First Christian Basilica constructed in Rome in 314-8, the model for all 
subsequent churches, requiring demolition of the horse-guards (equitees singulares) camp, but also an 
earlier church dedicated to St Marcelinus and St Peter, two christians martyred in Rome at the site of 
their unit’s graveyard in Via Labicana.  
 
The sites of all Constantine’s Christian buildungs in Rome are related somehow to his destruction of the 
Praetorian Guard and of the horse-guards. A second church earlier than Constantine’s is San 
Chrisogno (San Christognus), Viale di Trastevere, established by Maxentius, the first known building 
used solely for Christian worship (in the world). This information was suppressed, to equate 
Constantine’s victory with that of Christianity and suppress all memory of Maxentius, including his 
palace and enormous circus on the Appian Way. 94  
 
S Giovanni was restored and entirely rebuilt many times from 440-1885 and after a Mafia bomb in 
1993. The façade is by Domenico Fontana, 1586. The central doors are from the Curia. 
 
Interior: 102 x 60 m, still gives idea of what an Imperial basilica was like. Entirely remodelled by 
Borromini, 1646-9, including niches between massive piers, each with two verde antico columns, 
formerly in the aisles. Inside the north door, two yellow Numidian columns one removed from the Arch of 
Constantine. c150 AD gilded bronze capitals donated by Constantine, re-used in canopy over the 
altar.95 The baldacchino rests over two golden reliquaries with the skulls of St Peter and St Paul. 
There is an immense statue of Constantine and a fresco by Giotto. Neo-classical Torlonia chapel, 
1830-50. 
 
Cloister: entrance fee. A masterpiece of Iacopo and Pietro Vassalletto, c1222-32. C9 wellhead. 
Fragments of the ancient basilica displayed, including a Cosmatesque papal throne.  
 
Baptistery. Open 7-12.30, 4-7.30. On the site of a 1C AD Laterani family villa, over its circular thermae 
(baths). Built by Constantine c315-24 possibly as circular, itself derived from the circular baths, its 
footings may survive beneath the octagonal walls, originally with a wide doorway in each side. The 
extent of Constantine's surviving fabric is not yet certain.  
 
Sixtus III remodelled it in 432-40 and in C16 and 17, and it has been copied in subsequent baptisteries. 
Eight re-used porphyry columns with capitals 432-40, supporting white marble re-used entablatures, 

                                                           
93 Alta McAdam, Blue Guide Rome, Somerset Norton, London 2006, pp 353-5 and Hugo Brandenburg, 
Ancient Churches of Rome from the Fourth to the Seventh Century, Brepolis (2004) 2005, pp195-6. 
94 Paul Stephenson, Constantine. Unconquered Emperor. Christian Victor, Quercus, London 2009, p 
149, and not elsewhere mentioned. 
95 Hugo Brandenburg, Ancient Churches of Rome from the Fourth to the Seventh Century, Brepolis 
(2004) 2005, p 27. 
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inscribed by Sixtus, surround a late C16 round piscina (used in rinsing the chalice, near the altar, 
connected to drainage) as the functioning font. The main space was entirely decorated C16 and 17.  
 
It is the earliest baptistery to have the detached centrally planned form (already common in classical 
period baths and mausolea), used in baptisteries until c1400. 
 
The vestibule is typical late-Classical, ends in 2 apses, as at Church of the Nativity, Bethlehem; and S 
Costanza. 
 
The C5-7 chapels are unlocked, with monumental entrances, push open the re-used doors.  
 
- Oratory of St John Baptist whose 'musical' doors were the baptistery's original entrance.  
 
- Oratory of St John Evangelist: lovely C5 mosaic vault; both 461-8.  
 
- Chapel St Cyprian and St Justina, 432-40 narthex and entrance, altered 1154; door to courtyard; 
north apse, beautiful C5 mosaic. Piazza entrance, 1575, but still best entered from the basilica.96 
 

Piazza San Giovanni is said to hold nearly 1,000,000 for rock music concerts and protests. 
 
- Metronio Market in via Magna Grecia, on the NE edge of the San Giovanni district, with a spiraling 
circular ramp. The Guggenheim opened in 1959, this market preceding it in 1957. It was designed by 
Riccardo Morandi (1902-1989), a civil engineer with a scholarly and practical knowledge of reinforced 
concrete (cement armato). He also designed a Tevere bridge (‘Il Grillo, 1949-50; a small palazzo on 
via Martelli (1950); the Cinema Maestoso (and the building above it) in via Appia Nuova (1954-57; a 
viaduct over a bend in the Tevere in Magliana (1963-67); part of Fiumicino airport (perhaps the 
Alitalia terminal); and Hotel Ergife (with B M Cesarano), in the via Aurelia (1975-78). His best known 
work is the General Rafael Urdaneta Bridge (above), 8 km with 70 cable-stayed spans crossing Lake 
Maracaibo in Venezuela, and a bridge over the Arno in c1955.97   
 

 
 

                                                           
96 Alta McAdam, Blue Guide Rome, Somerset Norton, London 2006, pp 467-8 and Amanda Claridge, 
Rome. Oxford Archaeological Guide, OUP, Oxford 1998, pp 346-350. 
97 Rome the Second Time, 23 July 2012, including the 4 photographs. 
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Market. 
 

 
 
Cinema. 
 
Lateran University, Library Extension, King and Roselli, 2007. Location? 
 
- Santa Croce in Jerusalem (Hierusalem), Viale Carlo Felice. No 43/13 tram. The only martyrs’ church 
not outside the walls (but immediately adjoining) and the only Constantinan church not a new building, 
but converted from an existing hall of Constantine’s vast Imperial villa complex (Esquiline to the eastern 
Caelius, south to the Aurelian wall, including remains at the Porta Maggiore and the Minerva Medica) 
that had been built 193-211, 36 x 35 m and 22 m high, after 324. It was a memorial church to house a 
venerated relic. The first apse was oriented to the east and there were no aisles. It was restored in 
1743, re-using columns from the Constantinian and Medieval (1144-5) church. 
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- Temple of Minerva Medici, via Giolitti. Not open. C4, large, ten-sided domed hall, probably 
nymphaeum of Gardens of Licinius. Named for statue of Minerva and serpent in one niche. Model for 
many later buildings. Cupola collapsed in 1828.98 
 
- Porta Maggiore, in Aurelian Walls, AD52, formed int the arcade carrying the Aqua Claudia and the 
Anio Novus, over Via Praenestina and Via Casilina. The ancient Via Praenestina and Via Labicana are 
visible. Outside is the unusual and pretentious tomb of the baker, Marcus Virgilius Eurysaces, c30 BC.99 
 
- Basilica of Porta Maggiore, 17 Via Praenestina, a very intact 1C BC building. Access by modern 
stair, beneath the railway. Ceiling and walls have exquisite stuccoes.100 
 
- Via Praenestina (Italian: Via Prenestina), in central Italy. Initially Via Gabiana, from Gabii, the ancient 
city in  Latium to which it ran, it was renamed when extended to Praeneste (Italian: Palestrina), but later 
continued further to the Apennines, and the source of the Anio (Latin; Aniene River; formerly the 
Teverone), Lazio. Just before the 9 mile (15 km) post is the Ponte di Nona (now the name of this new 
suburb), a 7-arched Republican (C5 BC) bridge in perfect condition. It may be located there due to a 
mutatio (relay station) nearby. The arches are rubble masonro faced with opus caementicium. It can be 
seen from: Via dell’Acquedotto Alesandrino, Via dei Pioppi, and Via degli Olmi, as well as from the S.101 
 

 
 

                                                           
98 Alta McAdam, Blue Guide Rome, Somerset Norton, London 2006, p 552. 
99 Alta McAdam, Blue Guide Rome, Somerset Norton, London 2006, p 368. 
100 Alta McAdam, Blue Guide Rome, Somerset Norton, London 2006, p 368. 
101 ‘Archeological finds hidden in plain sight: Ponte di Nona,’ Rome the Second Time, 22 March 2014 
and Filippo Coarelli, Rome and Environs. An Archaeological Guide, University of California Press (1983, 
1985, 1993, 1995, 2003), Berkley and Los Angeles 2007, pp 402 and  417. Not in McAdam or Claridge. 
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- Santi Marcellino e Pietro and Mausoleum of Santa Helena (Tor Pignattara), Via Labicana, through 
Porta Maggiore and then far southeast. A classical basilica has been built next to the old basilica and to 
extensive catacombs. The mausoleum was a large circular building with an octagonal interior decorated 
with niches. The porphyry sarcophagus of St. Helena was at its centre, now in the Vatican Museum 
courtyard. The mausoleum became a, Tor (tower) fortification. To lighten the load of the dome empty 
terra cotta amphorae (pignatte in Old Italian) are inside its walls, now visible due to the collapsed dome, 
so the tower was called Pignattara. The form of circus-basilica and centrally planned tomb occurs also 
at: Basilica Maior immediately south of San Lorenzo, San Sebastiano, Sant’ Agnese with Santa 
Costanza and the Villa Gordians, Via Prenestina.102 
 
- San  Lorenzo fuori le Mura, Piazza S Lorenzo. Open: 8-12.30, 3-7.20. Best to visit after 3 pm to avoid 
funerals. Bus 71 from Piazza S Silvestro. Peaceful and friendly. Two stories of ancient columns, superb 
Cosmati work, two churches end to end: C4 cemetery ambulatory Constantinian basilica and replaced 
by Pelagius II (579-90) with a church of luxurious furnishings, at the end of antiquity during a time of 
death and war, so that the new need for the eucharistic altar to be connected to the martyr’s tomb in the 
catacomb, to ensure the pleads of the martyrs, with a galleried basilica accessed from the second bay of 
the south colonnade since the catacomb mound blocked the front, but enabled direct ground level 
access to the galleries, which continue across the east end as an internal narthex,  requiring excavation 
into the catacomb mound. Even with the now demolished apse, the church measured only 32 x 20 m, 

                                                           
102 Filippo Coarelli, Rome and Environs. An Archaeological Guide, University of California Press (1983, 
1985, 1993, 1995, 2003), Berkley and Los Angeles 2007, pp 416-22. 
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hence the need for galleries. So the design as a pilgrim church to venerate martyrs was pragmatic, not 
an imported eastern type imported as often claimed.  
 
The colonnade has six columns either side, carrying an entablature, the columns above with arcades 
and one arched window above each and two columns at the east end. It was furnished with valuable 
spoils worty of its significance. The first column of the apsehas unusual Severan figural capitals with 
victories on its corners and central trophies. The varied upper floor capitals are all C2, indicating the 
special rank of the altar zone. Narthex capitals are of contemporary high quality, manufactured in 
Constantinople (considered equal to spoils) on contemporary Roman postaments (?). Arcades indicate 
secondary significance. So despite its heterogeneity, the architectural decoration offers a harmonic and 
festive picture, focussing on the altar as a place of Eucharistic sacrifice. Only the front wall mosaic 
survives. Pelagius holds a model of his church in his covered hands.  
 
Both basilicas co-existed until medieval times. In 1216103 another church replaced the apse and 
Pelagius mosaic. Its columns were newly made, its continuous straight entablature follows early 
Christian prototypes like SM Maggiore, and the capitals imitate Late Antique, such as San Stefano 
Rotondo. The C6 church became its elevated presbytery where the altar and ciborium104 are was 
integrated in the nave. Only Roman church bombed in WWII; façade and south wall were rebult in 1949. 
C12 campanile. Reconstructed C13 narthex with six Ionic columns. 
 
A monument to the dubious Pius XII, outside, offering austere salvation, 1967. He visted when it was 
bombed on 19 July 1943, by 662 USA planes killing 1,500, and stayed for three hours and intoned the 
De Profundis.   
 
Interior: C13 appearance. C12 Cosmatesque floor and ambone, on the right. Choir baldacchino, 1147, 
porphyry columns with exquisite bases. Beautiful raised chancel, which incorporates the C6 church, 
excepting demolished apse, on slightly different axis. Corinthial columns support entablature of C1 
fragments, above is a delicate arcaded gallery, windows with grilles. C13 episcopal throne and Cosmati 
screen. Remains of Basilica Maior the earliest church, immediately south of San Lorenzo, 105 its 
cloister and catacomb are shown on request at the sacristy. There is a charming two-storied cloister and 
garden, 1187-91. Catacombs of St Cyriaca: extensive, five levels.  
 
Fransiscan Capuchin Monastery at right, 1857; charming gallery over the entrance. Campo Verano, 
huge municipal cemetery, Valadier, 1807-12.  
 
- Citta Universitaria, Piazza S Lorenzo: interesting and varied fascist buildings, Marcello Piacentini, 
1930-35. Individual buildings had their own architects allocated by competition.106 
 
- Galleria Pino Casagrande, Via degli Ausoni 7a. Art Deco townhouse gallery: American Minimalism of 
LeWitt, Judd, Flavin; Modernist architectural furniture of stottstass, Alto, der Rohe, Le Corbusier. 
Beautiful geometric garden.  06 44 63 480.107 
 
A pair of houses, via dei Ramni, designed by Gino Coppedè (1866-1927), Italian architect, sculptor and 
decorator in eclectic Stile Liberty. Many other buildings by Coppedè are in Quartiere Coppedè, and Via 
Veneto 7. 
 

                                                           
103 Hugo Brandenburg, Ancient Churches of Rome, gives C12. 
104 Early Christian baldacchino. 
105 Filippo Coarelli, Rome and Environs. An Archaeological Guide, University of California Press (1983, 
1985, 1993, 1995, 2003), Berkley and Los Angeles 2007, pp 420 and 421. 
106 Stefan Grundmann, The Architecture of Rome, Edition Axel Menges, Stuttgart 1998, pp 309-311. 
107 Sara Manuelli, Style City Rome, Thames & Hudson, London 2005, p 95. 
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Gino Coppedè, houses pair. 
 
Case Popolari (Italian,=popular houses). Italian public housing, built for the working class.  
eg: an intimate project in Piazza Pontida, near Piazza Bologna.  
 
Another complex, not gated, off viale del Vignola, just off Piazza Melozzo da Forli, in Piazza Perin 
del Vaga, Flaminia. Built 1924-26, designed by Mario De Renzi, one of the architects of the via 
Marmorata post office and a regular contributor to the rationalist element of the Fascist aesthetic. There 
is a sculpture in Piazza Perin del Vaga.  
 
Monteverde Nuovo, specifically Piazza di Donna Olimpia public housing complex, at the 
intersection of via Ozanam and via di Donna Olimpia. The No 8 tram on viale Transtevere goes most 
of the way: get off at Piazza San Giovanni di Dio, walk left to via Ozanam and down the hill.  
It completed in 1938 in a different aesthetic. From 1930, Fascist architecture pursued a monumental 
aesthetic, tall, massive, and imposing. There are several buildings of 8 stories (grattaciele=skyscrapers), 
to house three hundred families, or c1200 people.  
 
It was a 1950s haunt of Pier Paol Pasolini (1922-75), who pursued the working-class boys who lived 
there and who for a time lived with his mother just up the street, in an apartment at via Fonteiana 86, the 
extension of via Ozanam, there's a plaque in the lobby. You can go in the entrance to the main building, 
the interior courtyard has a view of the curved rear of the building. 
 
The above section may not be in the correct location or sequence in the text. 
 
- La Chiesa del Dio Padre Misericordioso, Jubilee Church, Via F Tovaglieri, Tor Tre Teste, Rome. 10 
km to the east of Rome, just inside the Ring Road. Bus 105 from Termini, to Grotte Celoni, alight at Via 
L’Aquila (or Tobagi), cross the railway over to 110 m along the north side of Via Casilina, into the 
beginning of Via Walter Tobagi, take bus 556 north towards Gardenie. The bus stops at the church in 
Via F Tovaglieri. Journey time: 45 minutes. 
 
Richard Meier & Partners, 2003, in a salubrious, but nondescript suburb. The church’s structure is a 
steel frame: a slot at floor level emphasises the non-load bearing walls. White concrete invented for the 
Olympic Stadium in Rome in 1960. the triangular site is cut three times: the sacred realm south from the 
secular to the north, the approach on foot from the housing to the east, and the approach on foot from 
the carpark to the west. The western side is two courts, the northern with a recreational garden, the 
other with a meditative reflecting pool, separated by a paved east-west causeway accessed from the 
east from the paved entrance piazza, sagrato. The courts may accommodate informal and formal 
assemblies. The perceptual volume varies with the natural zenith light, graduated down the surface of 
the shells, affecting the character of church, baptisimal font and chapel. 
 
- MACRO Future, Testaccio and La Pelanda, Piazza Orazio Giustiniani 4, 00153 Roma. W of Piazzale 
Ostiense. From Rome Termini station, take METRO B (direction LAURENTINA) 4 stops, get off at 
Piramide, walk 50 m, to stop CAVE ARDEATINE (MB), take Line No 719 (CANDONI/RIMESSA ATAC) 



Richard Peterson, Architect. Rome Guide, 03.01.2015 

 

73

73

3 stops, get off at stop GALVANI/ZABAGLIA, walk 200 m to piazza Orazio Giustiniani, 4.  A former C19 
slaughterhouse built by Gioacchino Ersoch between 1888-91, in a neighbourhood that has recently 
begun to stand out for the richness and variety of its cultural and artistic events, mainly for young 
audiences. 
 
The project of the Pelanda centre of cultural production in Piazza Orazio Giustiniani 4, was ten years 
ago from an Zoneattive and managed by the Historical City Agency’s Urban Planning Department 
directed by eng. Paolo Capozzi, It is intended for exhibitions, educational activities and workshops. La 
Pelanda is managed by the Macro Museum, and with the opening of the new wing in Via Nizza 
designed by Odile Decq, will become part of the New Macro complex consisting of the existing Museum 
of Contemporary Art in Via Reggio Emilia and the two pavilions of the Macro Testaccio. 
 
- Centrale Montemartini, via Ostiense.  06 574 8030. Bus 23 2 km from Metro Piramide. S of 
Piazzale Ostiense, midway between Piazzale Ostiense and San Paolo fuori la Mura. Closed: Mon. 
Open: 9.30-7. Bus 23, 3rd request stop after Piazzale Ostiense. Combined ticket with Musei Capitolini. 
Small café. Built 1912, designed  Montemartini, the first central power plant in Rome, diesel and steam, 
for street lights for half the city, closed 1963. Since 1997, 400 Classical sculptures from the Capitoline 
Museums. Well displayed and labelled, in English. Two lamp standards designed Duilio Cambellotti. 
  
Ground floor. Sala delle Colonne: Archaic period. Fragment of an inlaid bed and small mosaics. Long 
Hall: Togato Barberini (man in toga carrying two busts), turbines and tools. 
  
First Floor. Sala Macchine: Superb Roman sculpture from Greek; five Athenas, two grey statues of 
basanite, a precious stone from the Egyptian desert; Victory of Samothrace; Pediment from the Temple 
of Apollo Sosianus and remarkably fine Greeks/Amazons battle fragments. Sala delle Caldaie (Boilers). 
sculptures from private residences, mostly horti, grand villas with large gardens, including the Esquiline: 
Auriga (charioteer), Dancing Maenad relief, Head of an Amazon, Esquiline Venus, large beautifully 
decorated vase, polychrome mosaic, charming statue of a muse and very fine sarcophagi. 
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Cat eats bird 

For those tired of RST's obsession with Street Art, skip this post.  But you'll be missing something, 

imho.  As we noted recently by reviewing Jessica Stewart's book on Rome street art, Street Art 

Stories, this ephemeral form has an exceptionally good life in this, the Eternal City.  And, having just 

returned from London and a great street art tour there (Street Art London), we're jazzed up about the 

form. 
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oops, there goes the cat 

And so it was that we finally stopped in the Ostiense neighborhood (a run-down working class area that 

is being revived by youth and money, and was on its way enough that it made it into the original RST as 

part of Itinerary 4) to get a close-up look at what we drive by weekly, if not daily. 

 

The train underpasses for via Ostiense and via delle Conce 
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we like the see-through aspects of the art in the underpasses 
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are clearly painted artistry, and they survive tagging and painting over.  Some of the themes echo Rome 

itself, including the nearby Protestant Cemetery, where Keats's memorial has the inscription by 

Shelley:  "Here lies one whose name was writ in water".  Some are political (anti-war), and some 

fantastical (a unicorn, a cat eating a bird, eating a cat, etc.).. 

 

 

Nearby is an "occupied" building.  We've written previously about occupied cultural spaces in Rome, 

both on the blog and in RST.  This is an occupied living space.  We took some photos before being 

asked not to; so out of respect for the residents, we have not included any photos of the inside of this - 

in many ways - charming space.  The occupants here celebrated their 10th anniversary on June 1-2, 

with some events open to the public.  It's hard to get one's head around all that from a US perspective.   
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The residents of this building are painting the exterior, using the windows for eyes, and creatively 

bringing out faces.  It's not done yet, one can tell.  We like it.   

 

But we learned a few days after our visit in early June that residents had filed dozens of complaints with 

the police about the dangers of the painter working high up without any protection.  Add to that, say the 

residents, the fact that the large cornices are losing chunks of plaster - hence the closer of the sidewalks 

with the orange fencing you see in the photo above.  The residents and local merchants are clearly 

frustrated by the police failure to do anything about the building.  The artist, who doesn't live in the 

building but was asked by residents to do the painting, claims he will carry forth, even though the police 

have stopped him a couple times.   

 

Check out the building, which occupies a former military installation; the ex'caserma, we're told, is what 

it's called (and, the woman we asked, said, "bello, no?"  - "beautiful, isn't it?").  You can start at the 

corner of via del Porto Fluviale and via delle Conce.   
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And the 1950s madonnellas are still around 108 
 

                                                           

108 ‘More Street Art and Occupiers: Ostiense Gets Even Hipper,’ Rome the Second Time 
03 Jul 2013. 
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Brazilian artist Herbert Baglione's work from 2011 is still untouched. 
 
- The Chiesa del Domine Quo Vadis (actually the Church of St Mary in Palmis, or Chiesa di Santa 
Maria delle Piante, 1637, replacing a C9 church), a small church SE of Rome, 800 m from Porta San 
Sebastiano, on the via Appia Antica (the Appian Way), where the Via Ardeatina branches off and near 
the Catacombs of Saint Callistus, contains a marble slab in which Jesus' footprints from this event are 
supposedly preserved, though this is a copy of the original, which is now in the Basilica of St Sebastian, 
nearby.  

This sacred place might be even more ancient, perhaps a Christian adaption of a temple: it is just in 
front of the sacred campus of Rediculus, the Roman God of the Return, which had a sanctuary for the 
cult of the deity that received devotion by travellers before their departure, especially by those who were 
going to face long and dangerous journeys to Egypt, Greece, or the East. Those who returned also 
stopped to thank the god for the outcome of their journey. 

The presence of Peter in this area, where he is supposed to have lived, appears to be confirmed in an 
epigraph in the Catacombs of Saint Sebastian that reads Domus Petri (or House of Peter). An epigram 
by Pope Damasus I (366–384) to Peter and Paul reads: ‘You that are looking for the names of Peter and 
Paul, you must know that the saints have lived here.’ 
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Chiesa del Domine Quo Vadis. 
 
 

 
 
The footprints in San Sebastiano. 
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The footprints in Quo Vadis. 
 
- San Sebastiano, via Appia Antica, cnr (and RST suggests approaching from) via delle Sette Chiese (7 
Churches).  Built C3 or 4, this quiet, lovely church was reconstructed c1620.  Sculpture of an unusually 
recumbent gay icon Saint Sebastian, complete with gold-tipped arrows, so Berniniesque that some 
think Bernini’s pupil Antonio Girorgetti, did it from a Bernini sketch. Also: Christ’s footprints, the pole on 
which Sebastian met his arrows, and other relics.  The San Sebastiano catacombs, next to and under 
the church, were the first to be called catacombs (=underground cemetery, from the Greek,=hollow), in 
1C AD, alluding to the deep stone quarries nearby.  
 
Catacombs are the Early Christian subterranean labyrinthine multi-level network of tunnels and 
galleries that are outside the walls of Rome, since burial within was prohibited, often on property 
donated by the wealthy, after whom they were usually named.  
 
They were easily excavated from 1-300 AD in soft tufa, multi-levelled, from 7-22 m below the surface, 
and lined with ranges of slots, recesses, or niches (or loculi), that were used for tombs and burial, or a 
sarcophogus was set in an arched niche (or arcosolia), with holes adjacent for offerings, and with some 
chapels (or cubicula). Thousands of Christians chose to be buried close to the many martyrs buried 
there. They often originate from private pagan hypogea (subterranean burial chambers), which the 
Christans linked to each other. The oldest is Callixtus, on Via Appia, from c200 AD, long used for burial 
of bishops. They were used from C1- early C5, but mostly in C3-4, were pillaged in 537 (by Goths) annd 
in 755 (by Lombards), and were abandoned by C9.109  
 
 

                                                           
109 J B Sykes, Ed, The Concise Oxford Dictionary, Oxford at the Clarendon Press, Oxford (1911) 1979, 
p 155, Filippo Coarelli, Rome and Environs. An Archaeological Guide, University of California Press 
Berkley and Los Angeles (1983) 2007, pp 383 & 384, Stefan Grundmann, The Architecture of Rome, 
Axel Menges, Stuttgart and London, 1998, pp 56 & 57, with a section of Callixtus, Alta McAdam, Blue 
Guide. Rome and Environs, Somerset Books, London (1956) 2010, p 512-518 and ‘Arrows of desire: 
How did St Sebastian become an enduring, homo-erotic icon?’ The Independent, 
www.independent.co.uk/arts-entertainment/art/features/arrows-of-desire-how-did-st-sebastian-become-
an-enduring-homoerotic-icon-779388.html. 
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San Sebastiano at San Sebastiano, and San Sebastiano.110 
 
- The Mithos Bistrot, piazza scipione ammirato 7, off Via Appia Nuova, +39 06 784 0034, 4:30pm - 
12:30am, 
Price Range $$ (10-30), www.mithostaverna.it/ Metro: Furio Camillo. 
Favourite of Rome the Second Time. 
 
Il Parco della Caffarella e dell' Appia Antica 
 
Enter the park S down via Macedonia, or W down Via Cesare Boreonio, at W is an ancient 
Nymphaeum of Egeria (coloured blue below), fed since  C2 AD by a spring, and perhaps (though 
probably not) once the source for the bottled water by that name, available in every market. It was 
constructed by Herodes Atticus. Except for a bridge to carry people across the wet grounds in front of it, 
nothing much has been done to maintain it or the grounds.  Water pools in front, covered with algae, 
much to the delight of several turtles that inhabit it. It is in opus mixtum. A channel runs behind supplying 
water for the fountain in its main niche inside. It is at the foot of a hill surmounted by a temple, facing the 
Almo. 
 
Ahead, to the E and up a hill, there's the back of the locked Sant’ Urbana alla Caffarella church (on 
private property), derived from a prostyle tetrasyle shrine, and views of Appio Latino and beyond.  And 

                                                           
110 The photographs are from Rome the Second Time, 30 April 2012. 
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further along on the road, up another hill with small, recently planted trees, a bench facing toward Monte 
Cavo, Rocca di Cave, and the Alban Hills.111 The wooded hill is where Herodes Atticus ordered a 
Bosco Sacro to be planted. There may be donkeys and a flock of sheep being taken to the Casale by 
dogs. 
 
 

 
 
 
- Villa of the Quintili, via Appia Antica, via Lemonia, between Via Appia Antica and Via Appia Nuova. 
Linea A, Subaugusta stop, or buses 451, 503, 557. Closed: Mon. Open: 9-3.30. Gate from Via Appia 
Antica is closed. 24 ha park. Villa: 117-138- In 1797, it was purchased by the Torlonia, and finds in C19 
are still held by them, closed to scholars and the public. Antiquarium: Stables of former farmhouse: 
architectural elements. Villa: across a stream, on a lava flow ridge. Baths ruins.  
 

                                                           
111 Rome the Second Time, 15 June 2014 and Filippo Coarelli, Rome and Environs. An Archaeological 
Guide, University of California Press (1983, 1985, 1993, 1995, 2003), Berkley and Los Angeles 2007, p 
389, 392 & 393. 
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- Parco degli Acquedotti 15 ha within the Park of the Via Appia Antica, across Via Appia Nuova, under 
two rail bridges. crossed by seven aqueducts, several above ground, particularly Aqua Claudia and 
lower, Aqua Felice. 112 
 
Mithos – La Taverna dell’Allegria, tel: +39.067840034. info@mithostaverna.it.  recommend 
reservations, it  is often full, even on weeknights.   Pizza Scipione Ammirato, 7, off via Appia Nuova,SE 
of the Colleseum, open 7-8 pm. The Metro A stop Furio Camillo is a 10 minute walk.  This is a very 
Roman suburb.  Technicallyit  is the Appio Latino quarter, but it also is very close (walking distance) to 
Tuscolano quarter.  
 
- EUR (Esposizione Universiale di Roma), formerly E’42 (Esposizione Universiale del 1942), Piazza 
Guglielmo Marconi, 1937-42, 1951-60. Pagano, Marcello Piacentini (definite project, chief architect), 
Piccinato, Rossi, Vietti (first master plan), Bini (urban conversion). No decoration, sparsely monumental 
geometric volumes. 

 
The 'Square Collesseum' 6 (Benito) levels of 9 (Mussolini) arches.  
 
Dusty Prehistoric and Ethnograpic Museum and Museum of the High Middle Ages.113 
 
Massimiliano Fuksas’ enormous and fanciful congress center, now going up in EUR. 
 
- Il Fungo, Piazza Pakistan, SE of Piazzale delle Sport, EUR, 164.04 feet high, a water tower (or 
serbatoio idrico).  Designed by engineers and architects (R Colosimo, S Varisco, A Capozza and A 
Martinelli) of reinforced concrete, with eight 5-sided pilasters, and for a restaurant that was to rotate, and 
completed in 1960. the restaurant never did rotate, this defect has not prevented diners from enjoying 
the spectacular view; one website recently included Ristorante Il Fungo on its list of "The 15 Most 
Stunning Dining Experiences in the World."  We'll bet the check is stunning too, though we must confess 
to not having seen the menu.  Here's the relevant info: 1/A Piazza Pakistan, 00144.  Phone 39 06 592 
1980.  Lunch and dinner M-F, Sunday dinner only.   
 
At least two films of significance utilize the Fungo.  Michelango Antonioni's black and white drama 
L'Eclisse (The Eclipse) [1962], presents the Fungo as a symbol of alienation114 

 

 

 

                                                           
112 Alta McAdam, Blue Guide Rome, Somerset Norton, London 2006, pp 500--2 
113 Stefan Grundmann, The Architecture of Rome, Edition Axel Menges, Stuttgart 1998, pp 314 and 315. 
114 Rome the Second Time, 5 March 2012. 
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Fuksas’ Under construction. 
 
 

- Caffè Palombini, next to the "square coliseum, EUR has fine  

mosaics in polychromatic marble hidden inside a side room, to the right of the entrance. It was 

supposed to be the official restaurant of E42.  Built in 1939-42, it was to have restaurants for 

“functionaries, workers, executives and visitors.”   

the often occupied side room... with the oft-ignored 

 

This gorgeous work is by Eugenio Fegarotti. There are also some lovely frescoes in the entrance by 

Franco Gentilini , of same period. 
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Fegarotti’s other works, include wall mosaics at the Hotel Bristol, in Piazza Barberini (with its rooftop 

bar), and in the House of the Fascists, Pomezia  in the Pontine Marshes, southwest of Rome, where he 

did much of his art and eventually moved. Via Margutta 48, was his studio (close to where Roman 

Holiday was filmed).  

For a thorough biography of Fegarotti, who was active in a variety of media until his death in 1973, see 

this link.  If you don’t read Italian, you can use the Google translator.   

 

       

 

Caffè Palombini has an expansive cafeteria where locals lunch.  Reasonably priced.  Nice indoor and 

outdoor seating, known for their coffee makes their own pastries.   

 

 

I can't prove it, but these mosaics in the Art Deco era Hotel  

Mediterraneo, near Stazione Termini, looks like Fegarotti. 

 

- The Palazzo dei Congressi, EUR, has Gino Severini’s (b 1883) 1953 murals.115 
 

                                                           
115 Rome the Second Time, 18 February 2012. 
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- Location of new housing designed by Renzo Piano? 
 

 
The entrance to Garbatella. 

 Trionfale, Garbatella and San Lorenzo are sites of Anti-Fascism.116 
 
- Stone balls. 
 
Off Piazza Brin, Garbatella, behind the old public baths, in the courtyard of a public housing complex, 
c1928, is a ramp decorated with stone balls.  
 
On Fascist the Rome-Ostia-Lido Station, Ostiense, across from the Pyramid, built 1924, designed by 
Marcello Piacentini, to promote Rome's reach to the sea and the larger imperial impulse that reach 
represented. The poetry of Fascist poet Gabriele D'Annunzio is on its walls, the building seems C19, still 
balls are there to sit on. 
 
In the district of Pigneto/Prenestino, there's a 1930s school with ball decoration.  Rationalist architects 
loved geometry.  
 
In the Fascist village of Pomezia’s charming public square, in front of the former Fascist Police building, 
the balls alternate with marble cubes.  

                                                           
116 Rome the Second Time, 05 Oct 2012. 
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In the city centre, lines of balls constrain traffic. Balls are also used to prevent people sitting down in 
front of shops, or on street furniture, such as planters, or just as decoration.117 
 

 
 
Piazza Brin, Garbatella. 
 

 
 
Piazza, Pomezia. 

                                                           
117 ‘The Balls of Rome,’ Rome the Second Time, 4 February 2014, 
http://romethesecondtime.blogspot.com.au 
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Rome-Ostia-Lido Station, Ostiense, to sit on. 
 

 
 
Pigneto/Prenestino. 
 

 
 
Traffic control. 
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Preventing sitting. 
 
- Cinecittà, 1055 via Tuscolana. Metro A to Cinecittà, opposite the studio gates. 10.30-76.30 when 
open. 
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Massacre in Tuscolano: Rome's Anni di 
Piombo (Years of Lead) 

Posted: 16 Apr 2012 01:36 AM PDT 

 

 

Entrance to the former MSI youth office. 

Acca Larenzia in Quartiere Tuscolana, one of Rome's many ordinary districts,  
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 is a rather anonymous street.  On January 7, 1978 this otherwise quiet street was rocked by 

violence as an assailant on a motorbike opened fire on a gang of young men, members of the 

Fronte del Gioventù, the youth wing of the neofascist Movimento Sociale Italiano (MSI).  Two 

were killed on the spot while a third died later during the unrest that followed.  The gunmen were 

members of a Marxist revolutionary cell and their action was the latest round of revenge violence 

between extremist political groups that had plagued Italy and Rome in particular during the Anni 

di Piombo (Years of Lead).  With the strage (massacre) of Acca Larenzia, suburban streets 

became a battleground for several weeks.   

 

     The Tuscolanois a quartiero popolaro (working-class neighborhood) massive high density 

conglomeration of low and medium rise buildings mostly since WW II, a breeding ground for 

extremist politics of the period.  Teenage girls and boys in the local licei (high schools) spent their 

weekends and evenings listening to political speeches, and pledging war on rivals.  Often, these 

groups clashed and gunfire erupted leaving some dead.  Today, there are ubiquitous graffiti 

plaques and memorials commemorating those who died in the cause of extremism.     

      The events at Acca Larenzia, however, have had an impact on Italian politics today.  Many 

current politicians attend commemorations held every year on the anniversary of the 

shootings.  A public garden has been named after another young neofascist killed during the 

Years of Lead.   

 

A column decorated with Fascist symbols, 

including a schematic fasces and an axthe latter reflecting the the 

Celtic/Germanic/Nordic 

mythology of the Italian far right. 

Acca Larenzia on one evening in June 2007 was near 10pm and the neighborhood was eerily 

quiet despite being a stone’s throw from the always busy Via Tuscolano.  The spot where the 

shootings occurred was dimly lit.  It was a small cortile separated from the street by low 

columns.  On the far side was a staircase which led up to a terrace looking over a parking lot.  At 
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the foot of the staircase was the entrance to the former MSI youth office where every January 

neofascists hold a ceremony commemorating the shootings.  

 

Below the names of the those killed, the plaque reads: 

Fallen for Liberty 

Today as yesterday, in our hearts 

‘For a better Italy.’ 

Over the door, next to the staircase is a plaque which lists the names of the three men killed with 

the phrase Caduti per la libertà (fallen for liberty).  There is a new plaque there with an accusatory 

statement below the names: Assassinato dell’odio comunista e dei servi del stato (assassinated 

by communist hatred and its servants in the state).  Around the plaque and on the columns are 

spray-painted lictors, celtic crosses and Roman standards.  It reveals the sinister vibe of fascism’s 

legacy, a feeling that not experienced at the more famous fascist sites in Rome like the EUR or 

the Foro Italico, despite their pervasive fascist symbols.  Here the violent legacy of Mussolini’s 

regime continues to live.118   

 
 
 

PRESENTE: A Close Look at a Tuscolano Poster 

 

 

                                                           

118 Paul Baxa, Assistant Professor of History at Ave Maria University in Naples, Florida, and the author 

of Roads and Ruins: The Symbolic Landscape of Fascist Rome, University of Toronto Press, 2010, 

from: Massacre in Tuscolano: Rome's Anni di Piombo (Years of Lead), Rome the Second Time, 16 Apr 

2012. 
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While spending a pleasant evening in the quartiere of Tuscolano, one of our old 
haunts, we--Dianne, actually--noticed a poster.  On the surface it was hardly 
unusual.  There were the standard signs of right-wing propaganda: the Celtic cross, 
the hyper-masculine body in marble, referencing the muscled, athletic frames of 
the statues across the city at Foro Italico (once Foro Mussolini) and, in the distant 
past, the glories of ancient Rome.  
 

 
 

While spending a pleasant evening in the quartiere of Tuscolano, one of our old haunts, we--
Dianne, actually--noticed a poster.  On the surface it was hardly unusual.  There were the standard 
signs of right-wing propaganda: the Celtic cross, the hyper-masculine body in marble, referencing 
the muscled, athletic frames of the statues across the city at Foro Italico (once Foro Mussolini) 
and, in the distant past, the glories of ancient Rome.  
  

 
 
Later that evening, and the next day, we saw dozens of these posters in Tuscolano, and for good 
reason.  As the very small print on the posters reveals, there is a time, a date, and a place at issue here: 
7 p.m., January 7, Acca Larenzia.  . Acca Larenzia is a street nearby.  It was there, on January 7, 
1978--as historian Paul Baxa explained on this blog--that a left-wing militant shot and killed two 
members of the neo-fascist Movimento Sociale Italiano.  The event, yet another tragedy of Italy's Anni di 
Piombo, is remembered today where it took place.  A plaque names the two victims (and another who 
died days later in the chaos that followed).  
  
The poster, then, commemorates an event that took place 34 years ago.  But it also commemorates the 
Italian effort in the Great War, fought against an entrenched Austria-Hungary enemy in the northeast of 
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Italy.  One would think that the conflict would by now be long forgotten, or at least remembered in a 
neutral way.  But the poster reveals the emotional intensity with which that war is recalled and 
politicized, even a century later.  With the prominently featured word PRESENTE, the poster announces 
the military roll call, where each soldier responds to his name with "presente."  There is an additional 
valence to this word that we discovered only recently, as we explored World War I battles  and sites.119  

 

 

 

 

 
By any measure, the most impressive commemoration of the war is the massive monument and burial 
site at Polazzo, southwest of Gorizia, north of Trieste, and just a few kilometers from Monte San 
Michele, where thousands of Italian soldiers died in a critical and much-acclaimed battle on the rocky 
reaches of the Carso massif.   

 
Garbatella  
 
Garbatella: garden estate, Via delle Sette Chiese and Circonvallazione Ostiense. Stage 1: Gustavo 
Giovannoni and Massimo Piacentini; Stage 2 and hostels: Innocenzo Sabbatini; Stage 3: Plinio Marconi, 
1920-9.120 
  
- Garbatella: hostels for homeless families, Piazza Michele da Carbonara and Piazza Eugenio Biffi. 
Innocenzo Sabbatini, 1927-9. Piazza Bartolomeo Romano and Pioiazza Benedetto Brin. Al Ristoro 
degli Angeli,  07 7354 8085. 
 

                                                           
119 Rome the Second Time, 29 Aug 2012. 
120 Stefan Grundmann, The Architecture of Rome, Edition Axel Menges, Stuttgart 1998, pp 304 and 305. 
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Our San Paolo apartment was located just a few hundred yards to the south of Garbatella--our approach 
often took us by the enormous sign on via della Villa di Lucina (photo right)--so it became 
the obvious first stop for visiting guests and earned a place in the RST Top 40.  [For San Paolo (St. 
Paul) see Dianne's post http://romethesecondtime.blogspot.com/2010/05/on-st-pauls-path.html.] 
 
Garbatella isn't for everyone: it isn't for shoppers (most of the stores are on its northern border, the 
business-like boulevard, Circonvallazione Ostiense), and it isn't for those seeking a high-level dining or 
wine-bar experience (though we did find a comfortable wine bar and several good restaurants--
recommendations below).  Garbatella is for those with an interest in 20th-century architectural and 
design history; those with an interest in the politics and aesthetics of Italian Fascism; those who savor 
the mystery created by hills, curving streets, and enchanting stairways; and those seeking a glimpse of 
the historical experience of Rome's working class.   
 

Piazza Brin, ca. 1922 
Where to start:  Although Garbatella is a wonderful place for ambling and discovery, we have arranged 
something resembling an itinerary.  We suggest you arrive (presumably from the center) on the Metro 
B at the Basilica San Paolo (not the earlier Garbatella) stop.  As you come down the stairs from the 
Metro, exit left to via Ostiense and walk north, past the basilica on your left to via delle Sette Chiese, an 
historic street that curves right up the hill into Garbatella.  Walk up the hill, around the bend, over the 
Metro tracks and take the 2nd street on the left, via Guglielmotti, which curves upward toward Piazza 
Benedetto Brin.  Stop here and read on.  
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Mi Garba Caffe 
Getting its name.  The place was first called Concordia, apparently to suggest the ideal or goal of 
diverse social classes existing in harmony.  But that name was fleeting, and Garbatella soon took hold, 
the new name said to have originated with a well-mannered ("garbato") innkeeper serving food in 
an osteria on via delle Sette Chiese (right, the Mi Garba Caffe).  Those who claim to know think it more 
likely that Garbatella derives from a method of grape cultivation ("a garbata") used in the area.  
 
The idea for an industrial/commercial area.  The idea for Garbatella was hatched in the early 20th-
century, when Paolo Orlando, a creative technocrat, broached a plan for forging a 2-mile swath south of 
Rome's pyramid into an industrial and commercial area, served by a new river port to be located on the 
Tevere near the basilica of San Paolo fuori le mura.  The port was to be made possible by the 
construction of a canal across one of the great bends in the river--and that never happened, nor did 
Ostiense become quite the factory hub that Orlando and others envisioned.  Nonetheless, there was 
enough new activity, as well as demand for housing to serve the families removed from the 
neighborhoods around the Campidoglio (Rome's government heart) and in Borgo Pio (abutting the 
Vatican), to suggest the need for a new community on the hills south of Ostiense, soon to be Garbatella. 
 
The English garden. When the first building blocks were laid in 1920 in Piazza Brin, planners 
envisioned a neighborhood that resembled the English garden cities of the era (influenced by the 
socialist Robert Owen), including common vegetable and decorative gardens and featuring small villas 
(villini) with open gates in a rustic "barochetto" style (little baroque) derived from the medieval and 
philosophically drawn from the anti-capitalist, anti-industrial ideas of William Morris, John Ruskin, and 
the larger Arts and Crafts movement.  Thousands of apartments were built along those lines by  the 
Instituto Case Popolari (ICP, Institute for Public Housing) and an Ente autonomo (an autonomous 
entity).  
 
The Lotti.  The apartments and buildings were gathered into Lotti ("blocks" would be the best 
translation), each with a number, beginning with the first one, Lotto #1 and numbered chronologically as 
they were built.  The early Lotto in Piazza Brin is #5.  For a few years in the early 1920s it housed a 
consumer cooperative, eliminated after the Fascists seized power with the March on Rome in 
1922.  Today, the left side of the building features Dar Moschino (Moschino's Place) [thanks, Mick P], an 
excellent and inexpensive restaurant featuring authentic Roman cuisine, including tripe and rabbit 
(reservations recommended).  Below the buildings is a small park with a fountain and a beautifully 
designed stairway leading to the street below, now degraded by graffiti and the occasional drug 
deal.  Avoid this area after dark.   
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Mario De Renzi's Villino 

 
Barochetto architecture.  Retrace your steps to via delle Sette Chiese and continue eastward (left).  On 
the left you'll see more examples of the barochetto style and, as the street changes into something 
resembling a paved pedestrian way (nonetheless, with cars), an apartment building on the left (photo 
above, left) whose facade features the Fascist dating system [see the sidebar on p. 85 of Rome the 
Second Time on the Fascist numbering system], although here the numeric and Roman numerals 
systems are, oddly, not in synch.  Moving on, make your way through the long piazza (containing one of 
our candidates for worst public sculpture) and, bearing slightly left, continue on via delle Sette 
Chiese.  There isn't much to see in the first block after the piazza, but take heart in the fact that the 
street itself is very old and, by the 1500s, famous for the stream of pilgrims who used it to make a circuit 
of 7 Rome churches, in order to acquire indulgences.  In the second block, note the villino (above) 
designed by Mario De Renzi and, just beyond it, also by De Renzi, a complex known as Lotto #24 (here, 
and elsewhere, you can enter the grounds and look around).  Just beyond is Piazza Sant'Eurosia, now 
updated (a good place for a coffee) and, on the piazza, one of the grand, modernist "entrances" to 
Garbatella.  Just beyond the piazza is a fine piece of ironwork, a gate by the famed 19th-century 
architect, Valadier.  You may want to backtrack at this point to move through the just-mentioned 
entrance to Garbatella.  
 
Lunchtime!  But if it's lunchtime, we suggest you continue on via delle Sette Chiese, through the next 
piazza, and onto the final section of the street.  There, on your right at #188, you'll find the charming 
L'Incontro (The Encounter).  Ask for a table outside (una tavola fuori) and enjoy an inexpensive and 
tasty lunch under one of several umbrellas in the giardino d'estate (summer garden). Tel. 06/5134801. 
 
The hotels.  Retrace your steps to the nearest piazza--Piazza Oderico da Pordenone--and from it follow 
viale G. Massaia northwest.  On this street, and at Piazza E. Biffi, where the viale ends at 
Circonvallazione Ostiense, you'll find another kind of Garbatella housing.  In 1923, under pressure to 
house thousands of additional people, housing authorities dropped the original garden-city plan and 
built simpler, more basic "case rapide" (literally, rapid houses) and, in addition, "alberghi suburbani" 
(literally, suburban hotels).  Altogether, 4 "hotels" (really apartment houses), with almost 1,000 very 
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small apartments or rooms, were built between 1927 and 1929, each with a common bathroom on each 
floor.  One of the hotels is on viale Guglielmo Massaia (see photo below) and another on Piazza Biffi.  

 
 

One of the Garbatella "Hotels," on viale Guglielmo Massaia  
During the 1920s and 1930s, the hotels were centers of anti-Facist activity, including one organization 
that numbered 270 militants and had members not only in Garbatella but in other working-class, anti-
Fascist enclaves, including Ostiense, Testaccio, and San Saba.  Nonetheless, on some occasions, as 
when Hitler visited Rome in 1938, the hotels were used as temporary detention centers for potential 
troublemakers.  One of the hotels--known as the White Hotel--was the victim of an inaccurate American 
bombing raid in March, 1944, in which 50 people died.  
 

 
More landmarks.  Piazza Biffi is formed by two diagonals.  Take the one on the west, via 
Lasagna.  Cross via Persico and continue up via Mannucci, then right on the first cross street (via R. da 
Cesinale) to Piazza Longobardi.  Here you'll find a children's school (1931) and, across from it Lotto #55 
(photo left), decorated in red and yellow to celebrate AS Roma, the city soccer team most identified with 
the working class.  With your back to the school, head left one block to the famous Fontana di Carlotta, 
the symbol of the neighborhood.  The fountain lies at the foot of the Scalinata degli Innamorati (stairway 
of those in love), which leads upward to the evocative Piazza Giuseppe Sapeto, officially opened by 
Mussolini in 1925.  



Richard Peterson, Architect. Rome Guide, 03.01.2015 

 

101

101

 
If you're exhausted at this point, don't despair!  We're headed for a glass of wine in one of Garbatella's 
most fascinating piazzas.  To get there from Piazza Sapeto, go south (to the right if you were coming up 
the stairway, onto via A. Rubino) one block to via Cabrini and turn right.  Ahead, on your left, is Piazza 
Damiano Sauli, the social heart of Garbatella and the site of many community events, including concerts 
and small fairs.  (Taking the second right, before Piazza Sauli, will bring you quickly to Piazza G. da 
Triora.  At its apex [near the stairway] is Bar dei Cesaroni, a famous AS Roma Sports bar and the bar 
for whom the Italian TV series i Cesaroni  was named.  It's cool and all that, and well worth entering for 
its display of sports memorabilia, but we were dismayed that, when the US was playing in the World 
Cup, the bar was showing an old movie).   At the far end of Piazza D. Sauli (where the bands play) and 
across the street is the Scuola Elementare Cesare Battisti (1929), with its remarkable steeple, and on 
the left, the church of San Francesco Saverio; both are significant Fascist-era constructions.  
 

 
The heart of the Left.  Continuing along the street that skirts the piazza, via Cabrini becomes via 
Passino and descends into the radical heart of the quarter, as the buildings on the left attest.  The first 
one, on the corner with the courtyard, is known as La Villetta (the little villa).  One of the oldest buildings 
in Garbatella, this villa was once home to the Ostiense/Garbatella section of the Fascist party; then, 
ironically, the Communist Party.  When the Communist Party in recent years devolved into smaller 
parties, there was a dispute over who should control La Villetta.  The dispute was settled by two leftist 
political organizations occupying separate floors.  The courtyard is often used for (rather boring) political 
meetings and sometimes music and food (to go with the boring meetings).  If there's something going on 
you can walk in and buy yourself a bottle of beer and findi an uncomfortable, proletarian folding 
chair.  The building on the other side of the corner, covered with graffiti celebrating the struggles of the 
global working class, houses some radical youth organization (poke your head in and have a look)--a 
sociable one.  And just beyond that (part of the same building) is the area's old public market, now 
undergoing restoration while displaying the anti-Fascist slogans of the left.  
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Garbatella's public baths, under construction, ca. 1930 
End with wine and thoughts of Pasolini.  Via Passino flows downward into Piazza Bartolomeo Romano, 
the end of our journey.  Across the piazza and to the left you can't miss the patio at Bar Foschi, a 
favorite hangout of young artistic and academic types.  There's usually no table service, so step inside 
and order a beer, a coffee, or a glass of wine and take it out to the table (no extra charge).  Novelist and 
poet Pier Paolo Pasolini now and then enjoyed a drink at Bar Foschi, perhaps while scouting the area 
for actors for his films and stories for his novels.  Some of the young men described in Pasolini's Una 
Vita Violenta (A Violent Life) were from Garbatella.  The famed actor Alberto Sordi grew up in Garbatella 
(on via Vettor Fausto), and the young protagonist of the social-realists classic Ladri di Biciclette (The 
Bicycle Thief [1948]) was living in Garbatella (Lotto #9) when he was discovered by Vittorio De 
Sica.  Director Nanni Moretti scootered through in Caro Diario (Dear Diary).  And Gandhi--yes, Gandhi--
stopped in Garbatella--specifically, at the White Hotel--during his 2-day stay in Rome in December, 
1931. 
 

 
Look across the piazza.  The impressive building to the right is the Teatro Palladium, restored and now 
owned by the Third University of Rome and site of regular talks and cultural programs (music, dance, 
theater).  Designed by Innocenzo Sabbatini and constructed in 1929-30, it was then a theater 
and cinema, and the only cultural attraction in the area.  In the 1930s, the rooms above the Palladium 
(then known as Cinema Garbatella) were occupied by artists.  Across the street to the left is the ex-
Bagni Pubblici (public baths), a building made necessary by the scarce bathing facilities in the public 
housing projects (see photo of the era above).  Indeed, many of the buildings lacked regular indoor 
plumbing and utilized rain water.  It's now a furniture store, but the interior still evokes the public-bathing 
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era and the store's owner, who gave us a few minutes of his time, is well-versed in the building's history 
(see photo above).   On the far left of the piazza from Bar Foschi is Lotto #8 (#s 8 and 9 are obviously 
early ones), in the barachetto style.  Although some of the apartment units in Garbatella remain under 
the control of the ICP (the public housing authority), in the 1990s some 2360 apartments were sold into 
private hands--most, apparently, to residents.  Although most of the buildings look in need of work, 
apartments here apparently are very expensive (think of Greenwich Village as it gentrified). 
 
Finally, on the corner just down from the bar is the newstand where we bought Gianni Rivolta's 
Garbatella: Tra Storia e Leggenda [Between History and Legend] (2010), where we learned much of 
what we've presented in this post.  If you read Italian, we highly recommend it.  But you'll need a 
map.  Recommendations for food and drink follow below Bill's sign-off. 
 
Bill 
 
 
 
Restaurants (trattorie): 
L'Incontro - cited above in the itinerary; a real find.  You'll sit with lots of university professors from the 
private university across the street.  Lunch and dinner, but not Sundays.  Good lunch specials. 
Trattoria Zampagna - this seems to have changed management a few times, producing varying reviews, 
but it's a great Roman cuisine restaurant; even named as one of her favorites by Katie Parla on her 
http://www.parlafood.com/ website (http://www.parlafood.com/a-few-of-my-favorite-restaurants-in-
rome/).  Small, across the street from the park in front of the Basilica di San Paolo.  We recommend 
it.   12:30-3 and 7-11, via Osstiense, 179; 06.574.2306, or 333.373.3548. 
Ristoro dei Angeli - definitely a great location, in a former Fascist-era food coop, but gets middling 
reviews.  A nice place to have an outdoor table, under the arches, in the summer.  Perhaps a bit 
overpriced. via L. Orlando, 2, actually practically in Piazza B. Romano, and 2 steps from Bar 
Foschi.  Tel. 06.51.43.60.20, Cell. 338.87.51.157.  Closed for renovation the last time we were there - 
always dangerous. 
Il Grottino del Traslocatore (Largo delle sette chiese, 2) One web site summed it up: "is best in the 
summer when tables spill out on the sidewalk. Otherwise, it’s a steamy basement setting serving huge 
portions of la cucina romanesca… which does include guts of all varieties in addition to the sumptuous 
spaghetti alla carbonara, matriciana, and gricia. This is not for the weak at heart." Yet we (who are not 
too strong of heart when it comes to Roman cuisine), liked it.  At the East end of the Largo (delle Sette 
Chiese).  Tel. 06.514.1261. 
 
Wine Bars.  
These are not plentiful in Garbatella; the area isn't that hip (yet).  But one new-ish establishment trying 
to make a go of it, and doing a decent job, is Otium Club, via R. de Nobili 3B (a 2-minute walk 
from Piazza Sauli), opens around 5.  Nice snacks free with wine.  They were playing the US soccer 
games (but didn't open at 4 when some of the games started).  Nice ambience - old-fashioned, but 
new.  In one of the classic lotti.  Tel. 333.3643072.121 
 
 
Not located 
 
- Ss Ambrogio e Carlo.122 
- Via della Fossa 14-17. Sgraffito grey and white diamond pattern.123 
- Osteria Frascati, Via delle Murrayye 83(b3), majolica tiles of nude yourths, peacocks and giant 
parrots, Armando Brasini, 1920. 
- Il Castellacio di Brasini, Via Napoleon III, cnr Via Gioberti, Armando Brasini, 1926.  
- Viale Regina Margherita 269 Armando Brasini  
- Via Ferdinando de Savoia 3 Armando Brasini124 
- Palazzetto delle Sport, Piazza Apollondoro 10, PL Nervi and A Vitellozzi, 1957-8. 
- Stadio Flaminio, Vial Tiziano, PL Nervi, 1957-8.125 
- San Gregorio VII Church, Via  San Gregorio VII, M Paniconi & G Pediconi, 1960-1.126 
-Miniature canal, Giardino del Lago, Viale Pietro Canonica 

 
                                                           
121 Rome the Second Time, 9 September 2010, http://romethesecondtime.blogspot.com.au/2010/09/rst-
top-40-16-garbatella.html  
122 Not in: Alta McAdam, Blue Guide Rome or Blunt. 
123 Lange, Bente, The Colours of Rome, The Danish Arcitectural Press and The Royal Danish Academy 
of Fine arts School of Architecture Publishers, 1995, p 45. 
124 Irene de Guttry, Guida di Roma Moderna, Deluca Editore, Rome 1978, p 50. 
125 Irene de Guttry, Guida di Roma Moderna, Deluca Editore, Rome 1978, p 91.  
126 Irene de Guttry, Guida di Roma Moderna, Deluca Editore, Rome 1978, p 101. 
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12. Outside Rome 
 
- Etruscan sites. 
 
- Tivoli 
 
- Sabaudia. Mussolini seaside resort. Post Office, Chiesa SS Annunziata. 
 
- Frascati  
 
Was German army headquarters, bombed by allies 1943.127  
 
- Villa Torlonia, 1563-6. Beautiful park, under direction of Maderno, views and fountains: Teatro delle 
Acque, Carlo Maderna. Casino destroyed by bombing. 
 
- Piazza San Pietro: north of Piazza Marconi, beyond Piazzale Roma and Via Battisti. Rebuilt 
Fountain: Girolamo Fontana.  
 
- Duomo, Piazza San Pietro, Piazza del Duomo: façade Girolamo Fontana, model in Sacristy. Interior: 
interesting plan. Mascherino, 1598. Rebuilt fountain: Girolamo Fontana.  
 
- Il Gesù, Piazza del Gesù, Pietro da Cortona, restored. Remarkable daring perspective paintings, 
Pozzi. 
  
-  Villa Aldobrandini: from Piazza Marconi, road to Tusculum, through park walls. Casino, Giacomo 
delle Porta, Maderno and Giovanni Fontana -1603. Water theatre and cascade. Later owned by the 
Pamphilj and the Borghese.  
 
- To Villa Falconieri, 1545-48. Splendid gateway, Borromoni. Villa enlarged 1660s by Borromoni. 
 
- Villa Mondragone, to right of fountain in Piazza San Pietro, Via Matteotti, then Via di Villa Borghese. 
1.5 km east of Frascati Jesuit seminary, 1573-5, Martino Longhi Elder. Portico of Vignola, Vasanzio. 
Terrace: view of Rome. 
 
- Genazzano, a hilltown to Rome's east, just beyond Palestrina, its piazza framed on one side by 
ancient aqueducts and on the other by a sensational view of the valley and the Lepini mountains 
beyond. 
 
Marino, in the Alban Hills (Colli Albani), 21km  along Via Appia, SE of Rome. 
- Santissima Maria del Rosario e Marino, Piazza Gariabaldi, Marino, (1712-13), Giuseppi Sardi (1680-
c1768). For the relgious order founded in 1675 by Princess Colonna, one of the most original chrch 
interiors of C18 Rome, in Roman Barocchetto, or Rococo. Concealed behind long austrere monastic 
walls. Entry has a lively 2-storied framing motif of 2 merged aedicules, through a long narrow tripartite 
longitudinal section, widening to a richly designed rotunda, on 8 Tuscan arches, which on the main axies 
lead to short chapels, and on the diagonels to 2-storied structures like the facade. Only Borromini did 
something similoar on paper, unbuilt for Sant’ Agnese. Stucco is very delicate, and also Borriminesque, 
especially the conclusions crowning the 2-storied structures, revealing a taste for ornament and merging 
of shapes, likecthe soft hollowings-out everywhere, and the ambivalent abacus of the capitals, seeming 
to melt into a ribbon around the whole church.  
 
The showpiece is the exuberently decorative flat dome, without drum, on sweeping pedestels as if stilts, 
with openings and windows between, with differing lines, as also the apex of the dome and invisible light 
sources. The intersecting ribbons are comparable with Guarini, though his are more like Arab 
architecture, and structural, while these are merely decorative, breaking up the self-contained shape, 
and making it appear to vibrate. It is a real Rococo dome, intimate and provincial, as C18 Rome was. 
This building’s significance cannot be overestimated: there is nothing like it in Rome.128 
 

Albano129  

                                                           
127 Blunt, Anthony, Baroque Rome, Granada, St Albans, 1982, pp 264-9. 
128 Stefan Grundmann, The Architecture of Rome, Edition Axel Menges, Stuttgart 1998, pp 256 and 257, 
the only source for this church. Not in Blunt, or MacAdam. 
129 Rome the Second Time, 28 Jul 2013. 
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In the Colli Albani  (or Alban Hills). Trains leave from Stazione Termini hourly, and it takes less than an 
hour. The Ancient Roman cisterone, is used today. It is between via Aurelio Saffi and via San Francesco 
D'Assisi. 
 

 

 

 
 
Before you go up the hill to the cisterone and amphitheatre, the Museo Archeologico di Villa Ferrajoli, is 
on the main viale Risorgimento, 3.   www.museumgrandtour.org/it/i-musei/museo/museo-archeologico-
di-villa-ferrajoli-albano-lazia/. T 
 
The porta and other remains of Septimius Severus's huge encampment of his legions are in the 
open.  He built some of the largest baths in the empire to keep the legions happy. Follow via A Saffi up 
the hill and it curves into via Anfiteatro Romano.  The amphitheatre is locked, unless for a concert, but 
you can look in. 
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The baths. 

 
 
Recycled ruins. 
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The amphitheatre. 

 
 
Bars, caffès and restaurants  
 
- The Mithos Bistrot, piazza scipione ammirato 7, off Via Appia Nuova, +39 06 784 0034, 4:30pm - 
12:30am, 
Price Range $$ (10-30), www.mithostaverna.it/ Metro: Furio Camillo. 
Favourite of Rome the Second Time. 
 
-  Il Goccetto, Via dei Banchi Vecchi 14. Closed: Sun. Open: 11.30-2.30, 6.30-11.  06 686 4268. 
Serious, club feeling. Wine from: €3.5. 
 
-  La Vineria, Campo de’ Fiori 15. Closed: Sun. Open: 9am-2am. Wine from: €1.5. Oldest on Campo. 
 
-  Da Giggetto, Via Portico d’Ottavia 21-22.  06  68 61 105. Founded 1923. Traditional dishes of this 
district.  130 
 
-  Caffè Greco, via Condotti. Founded 1760, famous patrons. 
 
-  La Casa del Caffè Tazza d’Oro (Golden Cup), via del Orfarri 84.  1940s. ‘Best coffee in Rome.’ 
Granita di caffè: coffee granita. 06 678 9792. www.tazzadorocoffeeshop.com 
 
-  ‘Gusto, Piazza Augusto Imperatore 9 (at Mausoleo di Augusta). Enoteca, fromagerie, bookshop. 
06 322 6273. www.gusto.it 
 
-  Trattoria, Via del Pozzodelle Cornacchie 25 (near Pantheon). Designed: Gianluigi and Marco 
Giametta.  06 6830 1427. 
 
-  Cul de Sac, Piazza Pasquino 73. ‘Oldest wine bar in Rome’. Convivial, modest priced meals.  
 06 6880 1094. 
 
-  Buca di Ripetta, Via di Ripetta 36, opposite Via del Fiume. Roman food in a Roman setting.  
 06 32 29 391. 
 
-  Due Colonone Ristorante, Via del Seminario 122, off Piazza San Ignazio. Moderately priced grat 
restaurant. 
 
-  Enoteca Corsi, Via del Gesu 88. Wine store, trattoria, fills up by 12.30. 
 

                                                           
130 Robert Kahn, Ed. City Secrets. Rome, The Little Bookroom, New York, 1999, p 158. 
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-  Da Luigi, Piazza Sforza Cesarini 24, opposite Chiesa Nuova. Comparatively inexpensive trattoria. 
 06 65 45 463. 06 68 65 946. 
 
-  Ar Galletto, Piazza Farnese 102, opposite Palazzo Farnese. Fine old trattoria.  06 68 61 714. 
 
-  L’Evanggelista, Viadelle Zoccolette 11-a, Lungotevere Vallati 24 (rear), near the Monte di Pietà. 
Wonderful restauranrt. Canneloni, prunes, artichokes.  06 68 75 810. 
 
-  La Tana di Noantri, Hostaria-Pizzeria, Via della Paglia 1, 2, 3, Trastevere. 06 58 06 404. 
Reliable trattoria, spectacular location. 
 
-  Ristorante Arco di San Calisto, Via dell'Arco di San Calisto, Trastevere, between San Cristogno 
and Santa Maria in Trastevere 4500153, 06 581 8323. 
 
-  Il Groccetto, Via dei Bianchi Vecchi 14. Enoteca. Listed building, frescoed ceiling.131 
 
-  Enoteca il Piccolo, Via Governo Vecchio 74-5. Unpretentious bar. Modest menu.132 
 
-  Ristorante Vecchia Roma, Piazza di Campitelli 12. Beautiful setting, superb food. Restaurant 
since 1911, present owners since 1973.133 
 
-  Sora Margherita, Piazza Cinque Scole 30. Since 1927. No identification. Quaint little restaurant. 
Fri, Sat evenings.  
 
-  Ristorante il Pompiere, via di Santa Maria dei Calderai, Via di Santa Maria dei Calderari 38, top 
floor, overlooks Piazza Cinque Scole.134 
 
-  San Teodoro, Via dei Fienili 49-51. Quiet Medieval street, Forum views. Sophisticated 
Mediterranean cooking, impeccable wine list and service.135 
 
-  La Taverna degli Amici, Piazza Margana 36-37. Simple restaurant, Roman food.136 
 
-  Ristorante Vecchia Roma, Piazza di Campitelli 12. Beautiful setting, superb food. Restaurant 
since 1911, present owners since 1973.137 
 
 
 

 

Love Poems: on the Streets and Sidewalks of 
Rome.138 
 
 
 

                                                           
131 Sara Manuelli, Style City Rome, Thames & Hudson, London 2005, p 56. 
132 Sara Manuelli, Style City Rome, Thames & Hudson, London 2005, p 59. 
133 Sara Manuelli, Style City Rome, Thames & Hudson, London 2005, p 73. 
134 Sara Manuelli, Style City Rome, Thames & Hudson, London 2005, p 74. 
135 Sara Manuelli, Style City Rome, Thames & Hudson, London 2005, p 137. 
136 Sara Manuelli, Style City Rome, Thames & Hudson, London 2005, p 77. 
137 Sara Manuelli, Style City Rome, Thames & Hudson, London 2005, p 73. 
138 Rome the Second Time, 17 Sep 2012.  
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Rome's walls--the walls of buildings, the sides of trains and Metro cars--are 
full of graffiti, some of it reaching the level of art, some of it powerfully 
political, much of it juvenile scribbling.   
 
Much less common than wall writing, street and sidewalk graffiti appear here 
and there, most often on the city's ordinary and ugly asphalt sidewalks, but 
sometimes on the cobblestoned streets.  This form of writing is seldom 
political, and never artistic--at least not in the bold letters/colorful sense that 
one normally associates with the best graffiti.  The streets and sidewalks are 
a space for personal statements: congratulations and best wishes, vows of 
commitment, and poems of love.   
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Among the simpler statements is "Buon Compleanno Princepessa" (Happy 

Birthday Princess) and "Claudia Ti Amo" (top) which hardly needs 

translating.   
 

From a street in Monteverde Vecchio 
 
And "Auguri Dottoressa"--with the date, September 29, 2011.  Auguri means 
something like "best wishes," and while "Dottoressa" could mean a woman 
doctor, here it probably means a woman graduate of any program.   
 
The love poems proved surprisingly difficult to translate, and we sought help 
from our friend Massimo, a professional translator. 
 
Here's one: 

Tuscolano 
                                                                                     
  15.09.11                         September 15, 2011 
  Guardami negli occhi     Look me in the eye 
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  Dimmise non                 Tell me [dialect=dime se non] if you 
don't                            
  Vedi che io                     See that I 
  Sono sempre                   Am always 
  Qui X te                          Here for you 
 
Massimo notes that X means "per"--that is, "for"--a custom that derives from 
the way Italians learn their multiplication tables: 2 X 2 is recited "due per 
due."   
 
Another poem:  

A Garbatella manifesto 
 
ora che                             now that 
ora che 6 con me             now that you're with me 
io vivo questo attimo       I live this moment 
io vivo fino in fondo        I live fully [to the end of time?] 
con te                               with you 
 
Here "6" means "you are" because, in Italian, "6" and "you are" are both 
spelled and 
pronounced "sei."   
 
And our final example: 
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Tuscolano 
 
Accettami cosi...Ti          Accept me as I am 
Prego..non guarda           Please do not look [see below] 
..Nella mia testa              Into my most personal thoughts 
Ce un mondo da               
Ignorare!                         There is a world to ignore 
28.10.11 Ti Amo             October 28, 2011  I love you 
 
Massimo suggests that this poem might have been penned by a non-native 
Italian: in the second line, "non guarda" should be "non guardare."  Or 
perhaps the letters "re" are on the white curb and not visible--or the author 
ran out of space.   
 
When we found this last poem, it had been on the sidewalk for about 8 
months--obviously written with indelible paint. 



Richard Peterson, Architect. Rome Guide, 03.01.2015 

 

113

113

 
 
Every Roman street market--and there are more than a hundred--has its itinerant garlic peddlars, 
offering 3 hands for a Euro.  In Piazza San Giovanni di Dio, west of Trastevere, garlic is sold from a cart: 
red garlic from Sulmona. If Italians don't know where it comes from, they won't buy it.  Red garlic is 
special: only from the Sulmona basin and the Peligna Valley in the Abruzzo, and it's highly prized for its 
sweet, delicate, not bitter flavour  and medicinal properties at  E3 per treccia (or braid).139 
  

                                                           
139 Rome the Second Time, 17 August 2013. 
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